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S T U D Y L IN K ffiflTa-jia a  S E L F -A S S E S S M E N T  C D -R O M

Powerful listening and interactive assessment CD-ROM

Your iChecker disc on the inside back cover o f this Workbook 
includes:

•  AUDIO -  Download ALL o f the audio files for the Listening 
and Pronunciation activities in this Workbook for on-the- 
go listening practice.

•  FILE TESTS -  Check your progress by taking a self- 
assessment te s t a fte r you complete each File.

Audio: When you see this symbol , go to  the iChecker

disc in the back of this Workbook. Load the disc in your computer.

Type your name and press “ENTER.”

Choose “AUDIO BANK."

Click on the exercise fo r the File. Then use the media 
player to  listen.

You can transfer the audio to  a mobile device from the 
“audio” folder on the disc.

File tes t: At the end o f every File, there is a test. To do the 
test, load the iChecker and select “Tests.” Select the test 
for the File you have jus t finished.

Dictation: At the end of every File, there is a dictation exercise. 
To do the dictation, select “Dictations” from the “File" menu.



The tw o biggest best-sellers in any bookstore are the cookbooks and the diet books. 
The cookbooks te ll you how to  prepare the food and the diet books te ll you how not to eat any o f it.

Andy Rooney, US humorist

1A Mood food

1 V O C A B U L A R Y  food and cooking

a (^ h d e )  the  w o rd  th a t is  d if fe re n t .  E x p la in  w hy.

1 (beams) g rapes peach  ra sp b e rry  

T h e  o the rs  a re  a l l  fruit
2 b e e f p o rk  la m b  sa lm o n

T h e  o the rs  a re  a l l ____________________________

3 beet cabbage pea r peppe r

T h e  o the rs  a re  a l l ____________________________

4  eggp lan t lem o n  m ango  m e lon

T h e  o the rs  a re  a l l ____________________________

5 c rab  m usse ls  b e e f s h r im p

T h e  o the rs  a re  a l l ____________________________

6 cabbage ch e rry  z u c c h in i cu cu m b e r

T h e  o the rs  a re  a l l ____________________________

b C o m p le te  th e  c ro s sw o rd .

c C o m p le te  th e  sen ten ce s  w ith  th e  w o rd s  in  th e  b o x . 

ea rn ed  fre sh  frozen low -fat raw sp icy take-ou t

1 Canned tom atoes u su a lly  la s t fo r  abou t tw o  years

2 I d o n ’t fee l l ik e  co o k in g . L e t 's  g e t___________________

fo r  d inne r.

3 A r e  there  a n y ___________________ peas in  the  freeze r?

4 I'm  d o n ’t re a lly  l i k e ___________________ fish , so  I never

eat sush i.

5 H a n n a h ’s on  a d ie t, so  she b ou gh t s o m e ______________

y o g u rt  to  have fo r  dessert.

6 T h e y  eat a  lo t o f ___________________ fo o d  in  M e x ic o .

7 W e  b u y ___________________ bread f r o m  the  bake ry

every  m o rn in g .

Clues acrossClues down



2  P R O N U N C IA T IO N  vowel sounds

a  W r it e  th e  w o rd s  in  th e  ch a rt.

beef carton chicken chocolate cook crab 
soup jar mango peach raw salt 
sausage squid sugar tuna

3  G R A M M A R  simple present /  continuous, 
action and nonaction verbs

a  A r e  th e  h ig h lig h te d  p h ra se s  r ig h t  ( / )  o r  w ro n g  ( / ) ?  

C o r r e c t  th e  w ro n g  ph ra ses .

1 D o e s  y o u r  g ir lf r ie n d  lik e  sea food?

L is te n  and  ch e ck . T h e n  l is te n  a g a in  and

re p e a t the  w o rd s .

Pronouncing difficult words
c  W r it e  th e  w o rd s .

1 /bo ild / boiled
2  /'ktebid3/

3 / 'spa is i/ ________

4  /roo st id /

5 /g re ips/ _________

6  /fru t/

7 /b e ik t/  ________

8 /'m elon/

9  / z u 'k in i/  _________

p u n s  L is te n  and  ch e ck . T h e n  lis te n  a g a in  and  

re p e a t th e  w o rd s .

2 L u c y ’s in  the k itch en . She m akes a cu p  o f  co ffee .

She’s making______________________________________

3 A r e  you  e a ting  ou t eve ry  w eekend?

4  I d o n ’t k n o w  w hat to  c o o k  fo r  d in ne r. L H

5 A r e  you  t h in k in g  the f is h  is  cooked  now ?

6 W e ’re hav ing  lu nch  w ith  m y parents every Sunday. L d

7 M y  m o the r’s in  the yard. She ’s m o w in g  the law n . L d

8 I’m  not w an tin g  any  potatoes w ith  m y  fish , thanks. EH

9 D o  you  p re fe r steam ed r ice  to  f r ie d  r ic e ?  L H

10 Jack ’s o n  the  phone. H e  o rde rs  som e p iz za s . L d

b  C o m p le te  th e  sen ten ce s  w ith  th e  s im p le  p re se n t 

o r  c o n t in u o u s  fo rm  o f  th e  v e rb s  in  pa ren th eses .

1 O u r  n e ig h b o rs  grow  a l l  o f  th e ir  o w n  vegetables, 

(grow )

2 M y  m o th e r____________u s u a lly ____________ o n  the

w eekend, (no t cook)

3 D o  you  w an t to  com e  fo r  lu n ch  on  Sunday?

W e ________________________ro a s t ch icken , (have)

4  W e ________________________to n ig h t because th e re ’s

a socce r gam e o n  T V . (no t go out)

5 ____________yo u  u s u a lly ____________ you r b irthday

w ith  y o u r  fa m ily ?  (spend)

6 T h a t  re s ta u ra n t___________ d e lic io u s  m usse ls  at

lu n ch t im e , (serve)

7 H o w  o f te n ____________y o u ____________ in  a  ty p ic a l

w eek? (eat out)

8 I ________________________an  a p p e tize r  because  I ’m

n o t hung ry , (not have)

9 W e ____________o f te n ____________ steak, (not buy)

10 M y  b o y fr ie n d 's  o n  a d ie t so  h e ______________________

o n  fr ie d  food , (cut dow n )

5

fish tree cat car

bootbullsawclock

b



4  R E A D IN G b R e a d  th e  a r t ic le  ag a in . M a r k  the  se n ten ce s  T  (true) o r  F  (fa lse).

a R e a d  th e  a r t ic le  o n ce  a n d  p u t th e  h e a d in g s  in  

th e  c o r r e c t  p lace .

B  H o w  can  I prevent serious illnesses? 

C  H o w  .should 1 st ar t  t he day?

D  D o  I rea lly  need to  eat five  a day?

healthy eating
Food experts are always telling us what we should 
and shouldn't eat, but they often give us different 
advice. Our food writer, Teresa Gold, has taken a look 
at all the information to figure out what is fact and 
what is fiction. 5

1 A  ty p ic a l A m e r ican  breakfast every m o rn in g  isn ’t good fo r  you. X

2 T h e  best b re a k fa s t is  any  ty p e  o f  cerea l. __

3 A n  A m e r ic a n  n u t r it io n is t  c a re fu lly  ca lcu la ted  the am oun t 

o f  f r u it s  and  vegetab les w e  sh o u ld  eat.

4  W e  shou ld  eat m o re  th an  fiv e  se rv ing s  o f  f ru its  and

vegetables pe r day. __

5 A p p le s  c o n ta in  a lo t o f  sugar. __

6  A l l  app le s  have the sam e am ou n t o f  fiber.

7 Fa ts can  be  good  fo r  us. __

8 Y ou  c a n  eat as m u ch  red m eat as you  w a n t to. __

L o o k  a t th e  h ig h l ig h te d  w o rd s  and  p h ra se s . W h a t  d o  y o u  

t h in k  th e y  m ean ?  U s e  y o u r  d ic t io n a r y  to  lo o k  u p  th e ir  

m e a n in g  and  p ro n u n c ia t io n .

L IS T E N IN G
ı c_______
A typical American breakfast of fried eggs, bacon, 
toast, pancakes, and orange juice will certainly stop 
you from feeling hungry, but it's high in calories, which 
means that you'll gain weight if you eat it regularly. 
A healthier option is to have just an egg. Boil it 
instead of frying it, and eat it with a piece of toast 
made with whole-wheat bread. Breakfast cereals 
are very high in sugar, so if you feel like cereal, 
have granola -  with no added sugar. You can also 
get your first vitamins of the day by drinking a glass 
of freshly squeezed orange juice.

2 ______________
Fruits and vegetables contain the vitamins and 
minerals we need to stay healthy. But five is actually 
a fictional nurnberthought up by an American 
nutritionist. She looked at what the average person 
ate and doubled it. According to more recent 
research, the right number is actually eight. The 
research shows that people who have eight pieces 
of fruit and vegetables a day are much less likely to 
suffer from heart disease than those who eat three.

3  _____________
This particular fruit has had some bad publicity because 
dentists say it can harm our teeth. While it's true that 
apples do contain a little sugar, they are also a source 
of fiber Nutritionists say that we need about 18 grams 
of fibera day, and a medium apple- peel included — 
contains about 3 grams. Some varieties contain more 
fiber than others, so you should choose carefully.

4  _____________
The key to good health is a balanced diet that contains 
fats and carbohydrates as well as proteins, vitamins, 
and minerals. Fats may be high in calories, but they also 
contain vitamins. According to the World Cancer Research 
Fund, you should only have about 500 grams of red meat 
per week -  a steak is about 100 grams. One type of food 
on its own won't kill or cure you, but eating the right 
amount of the right food will stop you from getting sick.

a L is te n  to  a  r a d io  c a l l- in  p ro g ra m  a b o u t th e  a r t ic le

in  e x e rc ise  4. C h e c k  ( / )  th e  ca lle r(s ) w h o  c o m p le te ly  agree 

w it h  it.

A  K e v in  L d  C  D e re k

B  K a te  □  D  R o s ie  □

b L is te n  a g a in  a n d  a n sw e r  th e  q u e s t io n s .

W h ic h  ca lle r...?

1 th in k s  th a t som e f ru its  and  vegetab les are u n h e a lth y  __

2 says th a t m o st c h ild re n  p re fe r fa st fo o d  __

3 eats v e ry  l it t le  f r u it  __

4  is  ve ry  h ea lth y  because  he/she eats a lo t o f

f r u it s  and  vegetab les __

c L is t e n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 69.

U S E FU L W O R D S  A N D  P H R A S E S

L earn  these w ords and phrases.

ca rbohyd ra te s  /k a rb o o 'h a id re its /  

p ro te in  / 'p ro u t in /  

aw ake /a'wexk/ 

o i ly  /'o ili/

p o w e r fu l / 'p a o a rf l/

re laxed  /n 'kekst/

s leepy / 's lip i/

s t re s s fu l / 'stresfl/

b e n e f ic ia l /b cn a 'f ijl/

ready-m ade  fo o d  /red i m e id  'fud/

6

The truth about
c



IB Family life

Happy families are all alike; every unhappy family
is unhappy in its own way.

First line o f Anna Karenina by Leo Tolstoy, Russian writer

1 G R A M M A R  future forms
a C o m p le te  th e  se n ten ce s  w it h  th e  c o r r e c t  fo rm  o f  th e  v e rb s  o r  p h ra se s  o n  th e  r ig h t .

1 M y  b ro th e r  hates h is  job. H e’s going to look fo r  a n ew  one.

2 D o n 't  w o r ry  abou t the d r in k s .___________________________ fo r  them .

3 ___________________________ som e m o re  co ffee .

4  D o  you  t h in k ___________________________ be fo re  y o u ’re 30?

5 ___________________________ to  m y  c o u s in ’s w ed d in g . W e 'l l  be  on  vaca tion .

6 A  A r e  y o u  ready to  o rde r?

B Y e s ,___________________________ the steak.

7 ___________________________ 21 o n  m y  n e x t b irthday .

8 ___________________________ fo r  d in n e r  to n ig h t. Y ou  pa id  la st t im e.

9 I ’m  g o in g  to  the m a l l .___________________________ long.

10 a pa rty  fo r  m y  g randm o the r’s 80 th  b irthday  tom orrow .

he / look for (an in ten tio n )

I / pay (an o ffe r)

I / make (an offer)

you / get married (a pred iction)

we / not go (an arrangem ent)

I / have (an in s ta n t dec is ion )

I / be (a fact)

we / pay (an o ffe r)

I / not be (a p rom ise )

we / have (an arrangem ent)

b C o m p le te  th e  d ia lo g u e s  w ith  th e  c o r r e c t  fu tu re  fo rm  o f  th e  v e rb s  in  pa ren th eses .

1 A Are you going away this weekend? (go away)
B No, we_________________ here. Why? (stay)
A We_________________ a barbecue. Would you like to come? (have)

2 A I'm too tired to cook. I____________some Chinese take-out food tonight, (order)
B Good idea. I____________the restaurant. What do you want for an appetizer? (call)
A I____________the spring rolls, please, (have)

3 A What tim e___________ you____________ in the morning? (leave)
B I_________________ the six o'clock train, (take)
A I____________you a ride to the train station, (give)

4 A What___________ you____________ tonight? (do)
B I______________________ the new James Bond movie. Do you want to come? (see)
A No, thanks. I’ve already seen it. You____________it! (love)

5 A I____________you with the dishes, (help)
B OK. I____________and you can dry. But please be careful with the glasses, (wash)
A Don’t  worry. I____________anything! (not break)

7



2 each  other

R e w r it e  the  se n ten ce s  w it h  each other.

1 M y  b ro th e r ’s sh o u t in g  at m y  s is te r and  she ’s sh o u tin g  at h im . 

M y  b ro th e r  and  s is te r are shouting at each other .
2 R o b  doesn 't k n o w  A le x  and  A le x  doesn ’ t k n o w  R o b .

R o b  and  A le x _________________________________________________ .

3 I ’m  no t sp e ak in g  to  m y  s is te r and  she is n ’t sp e a k in g  to  me.

M y  s is te r and  I ________________________________________________.

4  I d o n ’t u n de rs tand  you  and  you  d o n 't u n de rstand  m e.

W e ___________________________________________________________ .

5 T h e  coach  re spects the  p laye rs and  they  respect h im .

T h e  co a ch  and the p la y e rs____________________________________ .

3  P R O N U N C IA T IO N  sentence stress

a  ff liE E I lE ft i L is te n  and  co m p le te  th e  sen ten ces.

1 When are y o u  g o in g  to  book  y o u r  vacation ?
2 I ’m _____________ go in g  t o ______________ th e ______________yet.

3 I 'm  g o in g  t o ___________________________ .

4  _____________ are y o u ____________________________ ?

5 I ’m _____________ so m e ______________ .

6  I ’m ____________________________m y ______________ .

7 _____________ w i l l  y o u ______________y o u r  te s t______________?

8 1_____________ get th e m ____________________________ .

9 I ' l l _____________ th em  o n ______________ .

b L is te n  a g a in  and  repea t. C o p y  th e  r h y th m .

4  V O C A B U L A R Y  family, adjectives of personality
a C o m p le te  th e  se n ten ce s  w it h  a  f a m ily  w o rd .

1 Y o u r  m o th e r and  fa the r are y o u r  parents ,

2 Y o u r g rand fa the r’s fa ther is  you r gr_________ -g r__________________

3 A  c h ild  w h o  has no  b ro th e rs  o r  s is te rs is  an on_____________

ch___________ .
4  Y o u r  b ro th e r ’s d augh te r is  y o u r  n _____________ .

5 Y o u r  fa th e r ’s s is te r is  y o u r  a_____________ .

6 Y o u r  spouse , c h ild re n , pa ren ts, and  b ro th e rs  and  s is te rs

are y o u r  im _____________ f ______________.

7 Y o u r  fa th e r ’s new  w ife  is  y o u r  s_____________ .

8 Y o u r  w ife 's  o r  h u sb and ’s fa th e r is  y o u r

f _____________-i____ -I____________ 1 .

9  Y o u r  aunts, u n c le s  and  c o u s in s  are y o u r  ex_____________

f___________ .
10 Y o u r  b ro th e r 's  o r  s is te r's  son  is  y o u r  n_____________ .

b M a tc h  th e  c o m m e n ts  w ith  th e  p e r s o n a lit y

a d je c t iv e s  in  th e  bo x .

aggressive ambitious independent 
jealous reliable se lf-confident selfish 
sensible -spotted stubborn

1 “ W h e n  I w a n t so m e th in g , m y  pa ren ts 

a lw ays g ive  it  to  m e.”

spoiled_________________

2 “ I d o n ’t l ik e  m y  b o y fr ie n d  ta lk in g  to 

o th e r w om en .”

3 “ I’m  a lw ays there  w hen  m y  fr ie nd s  need 

m y he lp .”

4  “T h o se  a re  m y  pens and  you  can ’ t 

b o r ro w  them .”

5 “ I'm  g o in g  to  go to  bed early  so  I can  sleep 

w e ll be fo re  m y  test tom orrow '.”

6 “ I’ l l  h it  y o u  i f  you  d o  tha t a g a in !”

7 “ I fee l v e ry  c o m fo rta b le  w h e n  I ’m  sp e ak in g  

in  p u b lic .”

8 “ I'd lik e  to  be  the m anage r o f  a b ig  

m u lt in a t io n a l com pany.”

9 “T h a t ’s w h a t I t h in k  and  I’m  n o t g o in g  to  

change  m y  m in d .”

10 “ I ’d p re fe r to  do  th is  on  m y  o w n , th an k s .”

c W r it e  th e  o p p o s ite  a d je c t ive s . U s e  a

n e g a tiv e  p r e f ix  i f  necessary .

1 generous cheap_____________

2 k in d  ______________________

3 la zy

4  m a tu re  ______________________

5 o rg a n ize d  ______________________

6 sen s it ive  ______________________

7 ta lka t iv e  ______________________

8 c le an  _____________________

8



5  R E A D IN G

a R e a d  th e  a r t ic le  o n ce . W h y  d o  th e  B e d o u in s  p re fe r

to  l iv e  to g e th e r  in  a b ig  f a m ily  g ro u p ?

I Family can be an important part of a person's life, 
and for some nationalities being close to your family 
is more important than it is to others. For example, 
families in Southern Europe are generally very close, 

although in the past they spent even more time together. 
This is also true of families in the Middle East. But it 
is the Bedouin people who have the closest ties of all.

Extreme fam ily ties

Traditional Bedouin families live in large tents about half the size 
o f a basketball court. The tents are divided into two sections: the 
f irs t is fo r receiving guests in true Bedouin style -  they have the 
reputation o f being the world's most generous hosts. Visitors are 
always served a big meal as soon as they arrive. The second part 
o f the tent is the family's shared kitchen, living room, dining room, 
and bedroom. They don't have tables and chairs, as the whole 
family sits on the floor to  eat. And instead o f beds, everybody 
sleeps on mattresses, which are piled into a corner o f the room 
during the day.

Several generations usually share the tent. The head o f the 
family is the mother, and she is the one who gives the orders.
Her husband and her children live with her, even when the children 
are married and have the ir own children. The sons and sons-in-law 
look a fte r the animals, while the daughters and daughters-in- 
law clean the tent, cook the meals, and take care o f the younger 
grandchildren. The older ones are le ft to  run around outside. 
There may often be as many as 30 people under the same roof.

The few young people who have le ft the family to  live in the city 
visit their mothers nearly every day. It can be quite a surprise to 
see a shiny new Mercedes pull up outside one o f the tents and 
watch a well-dressed man get out to greet his relatives.

Bedouin people do not like to be separated from the ir families 
and there is a very good reason why. If they are poor, sick, old, or 
unemployed, it is the family that supports them. Elderly people are 
never le ft alone, and problems are always shared. Children who 
work in the city are often responsible fo r the ir families financially. 
In this way, Bedouin families aren't just close; they are a lifeline.

b R e a d  th e  a r t ic le  a g a in . C h o o s e  th e  c o r re c t  a n sw e rs

a c c o rd in g  to  th e  in fo rm a t io n  g iven .

1 In the past, m o s t fa m ilie s  in  S o u th e rn  E u ro p e  and  the 

M id d le  E a s t w e re ...

a sm a lle r. (b )  c loser. c r iche r.

2 T h e re  is n ’t m u ch  ... in  a B e d o u in  tent, 

a fu rn itu re  b  lig h t c  space

3 B e d o u in  ... spend m o st o f  the day  in s ide , 

a m en  b  w om en  c  c h ild re n

4  Y o u n g  B e d o u in s  w h o  liv e  in  the  c it y . .. 

a h a rd ly  ever go hom e.

b  d o n ’t e a rn  m u ch  m oney, 

c  d o n ’t lo se  touch  w ith  th e ir  fa m ilie s .

5 M e m b e rs  o f  a  B e d o u in  fa m ily  h e lp  each  o th e r to . .. 

a su rv iv e . b  get a job. c  choose  c lo thes.

c L o o k  a t th e  h ig h l ig h te d  w o rd s  a n d  p h ra se s . W h a t

d o  y o u  t h in k  th e y  m e an ?  U s e  y o u r  d ic t io n a r y  to  lo o k  

u p  th e ir  m e a n in g  a n d  p ro n u n c ia t io n .

6  L IS T E N IN G

a  j g j g j g )  L is te n  to  a coup le , T e r ry  an d  Jane, ta lk in g  

a b o u t g o in g  to  l iv e  w it h  th e  in - la w s . W h a t  d o  th ey  

d e c id e  a t th e  end  o f  th e  c o n v e rs a t io n ?

b L is te n  aga in  an d  m a rk  the  sen tences T  (true) o r  F  (false).

1 T e r ry  and  Jane a re  b o th  v e ry  t ired . X

2 T e rry  is  m ore  o p t im is t ic  about the fu tu re  than  jane. __

3 T e rry 's  pa ren ts  have suggested the fa m ily  m ove 

in  w ith  them .

4  T e rry  says th a t i f  they  a l l liv e d  together, h is

pa ren ts  w o u ld  babysit. __

5 Jane th in k s  th a t the  new  p lan  w o u ld  m ean  less

ho u sew o rk  fo r  her. __

6 Jane w o rr ie s  tha t the g rand pa ren ts  w o u ld  s p o il 

the  ch ild re n .

c L is te n  ag a in  w it h  th e  a u d io s c r ip t  o n  p. 69 .

U S E FU L W O R D S  A N D  P H R A S E S

L e a rn  th ese  w ords and p hrases.

b o a rd in g  sch oo l s ic k  /sik/

/ 'bordrp sku l/ va lue  /'vselyu/

c h ild h o o d  t ja ik lh o d f ig h t  /fa it/

gang  lgsay aw are  o f  /a'wer av/

g a th e r in g  /'gtedarit)/ n o  w o n d e r /noo  'wAndar/

r iv a lr y  / 'ra iv a lr i/

932^33) FILE 1
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Practical English Meeting the parents

1 R E A C T IN G  TO  W H A T  PEOPLE S A Y  3  R E A D IN G

C o m p le te  th e  d ia lo g u e s .

1 Ben Oh, 1 no ! I don’t 2 b_________ it!
Charlotte What’s wrong!
Ben I didn’t  te ll my mom th a t you don’t  eat meat.
Charlotte You’re 3 k_________ !
Ben No, I’m not. N ever4 m_________it ’ll te ll

her now.

Mom! Charlotte ’s a vegetarian.
Mom 5 R_________ ?
Charlotte Yes, but it  isn’t  a problem.
Mom What a 6 p_________ ! I made a meat

lasagna. But there's p lenty o f salad. 
Charlotte That's fine. Thanks, Mrs. Lord.

2 Steve We have something to  te ll you. We
found a house th a t we like.

Jill 7 H__________fantastic !
Steve And it isn't too expensive.
Jill That’s g re a t3 n_________ I Could I see it

some time?
Steve 9W_________ a great idea! I’ll call and

make an appointm ent.

2  S O C IA L  E N G LIS H

C o m p le te  the  d ia lo g u e s  w ith  th e  p h ra se s  in  the  box .

a-really-niee-guy Go ahead How do you see I mean 
How incredible Not really That’s because things like that

1 A  What did you th ink o f my dad?
B He's a really nice guy .

2 A _______________your future?
B I th ink we’ll be very happy together.

3 A  I hear you speak Spanish. Are you bilingual?
B _______________ . But I can speak it  well.

4 A  I’m sorry. I’m not very hungry.
B _______________you a te too much fo r lunch!

5 A  You know, I th ink we went to  the same school.
B ________________ !

6 A  Can I have another piece o f chicken, please?
B ______________ . There’s more in the kitchen.

7 A  What kind o f books do you read?
B Biographies, h istory books,_______________ .

8 A  You wouldn't want to  go to  the concert w ith  us.
B Yes, I would!_______________ , I love classical music.

a R e a d  th e  te x t  an d  a n sw e r  th e  q u e s t io n s .

In  w h ic h  p lace ...?

1 can  you  see a ce leb r ity  Cafe Carlyle
2 do  m usic ian s com e to  hear other

m usic ians p e rfo rm  _________________

3 can  you  hear in te rn a tiona l styles o f  ja zz  _________________

4  can  you  see w h a t ’s h appen ing  o n lin e  _________________

5 shou ld  you  buy  a ticke t be fo re  you  go _________________

6 does the m u s ic  f in is h  very  late _________________

New York is famous for its jazz, and for 
music fans no trip to the city is complete 
without a visit to one of the many jazz 
venues. Here are four of the many places 
you can go to hear jazz being performed.

Ja z z  in 
New ycrk

Barbes
Barbes is a bar and performance venue in the Park Slope neighborhood 
of Brooklyn. Come here to listen to musical styles from all over 
the world, such as Mexican, Lebanese, Romanian, and Venezuelan 
along with traditional American styles. Usually $10 to get in.

55 Bar
Located in Greenwich Village, this small club, which started in 1919, 
has a very interesting history. Cometo hear jazz guitarists play, 
and expect to see lots of serious jazz fans and music students from 
local colleges and music schools. Usually $10-20.

Smalls
This club was created in 1994, but has already become very 
famous in New York because well-known players such as Norah 
Jones began their careers here. The club closed in 2002, but 
opened again in 2004, with a more comfortable room and a website 
that features live streaming video o f all performances. It opens 
from 4 p.m. to 4 a.m. $20 to get in.

Cafe Carlyle
Come to the first floor ofthe famous Carlyle Hotel to visit the Cafe 
Carlyle. It’s particularly worth going on Monday nights -  not only will 
you hear jazz from the Eddy Davis New Orleans Jazz Band, but you 
will also hear the famous movie director Woody Allen play with them. 
As well as being a director, Woody Allen is also a jazz musician. Sets at 
8:45. The venue holds only 90 and is often sold out, so it’s a good idea 
to book ahead. But it isn't cheap -  tickets start at $100.

b U n d e r lin e  f iv e  w o rd s  o r  p h ra se s  y o u  d o n ’t kn o w . U se  y o u r

d ic t io n a ry  to  lo o k  u p  th e ir  m e a n in g  and  p ro n u n c ia t io n .





2  P R O N U N C IA T IO N  the letter o 4  R E A D IN G

a  (C irc le ) th e  w o rd  w ith  a d if fe re n t  sound .

1 A

up

2

i

clock

3 ( J Q S

phone horse bird

money honest done afford work
nothing shopping owe worse world
(soldj) dollar go store short
won clothes loan mortgage w orth

b  L is te n  and  ch e ck . T h e n  lis te n  a g a in  and  repea t

th e  w o rd s .

3  G R A M M A R  present perfect and simple past

a  (^Trcle) th e  c o r re c t  answ er.

1 \(haye neverowedj)/ never owed any  m oney to  the b a n k  in  m y  life.

2 T h e y  have charged / charged us to o  m uch  fo r  o u r  m ea l la st n ight.

3 I k n o w  som e great cheap p laces to  stay in  Seou l. I've been / 1 went 
there  a few  tim es .

4  Pau l hasn’t inherited / didn’t inherit a n y th in g  f ro m  h is  

g ra n d m o th e r w hen  she d ied.

5 You’ve lent I you lent h im  m oney  so  m any  tim es , bu t he never 

pays you  back!

6  H o w  m u ch  has your TV cost / did your TV cost?
7 H o w  m a n y  t im e s  have you wasted / did you waste m oney  on 

c lo th es  you  never w ear?

8 I haven’t had / didn’t have any  co in s , so  I co u ld n 't  pu t any m oney  

in  the  p a rk in g  m eter.

9 Have you ever invested / Didyou ever invest any m oney in  a com pany? 

10 M y  g ir l f r ie n d  has a h ig h -p a y in g  job . She has earned / earned
$ 8 5 ,0 0 0  la s t year.

b  C o m p le te  th e  d ia lo g u e s  w it h  th e  c o r r e c t  fo rm  o f  th e  v e rb s  in  

p a ren th eses .

1 A When did your son buy his car? (buy!
B When he___________ his driving te s t last month, (pass)

2 A How much m oney_________ yo u_________ from  your sister
yesterday? (borrow)

B About $100, but I already__________________ it all. (spend)

3 A _________ you_________ a new house yet? (find)
B Yes, and the bank__________________ to  give me a mortgage.

(agree)

4 A _________ you ever_________ any money to  a friend? (lend)
B Only to  my boyfriend when h e _________ a new phone, (need)

5 A _________ your m other_________ an appointm ent w ith  the
doctor yet? (make)

B Yes, she_________ him yesterday and she’s seeing him
tomorrow, (call)

a  R e a d  the  f ir s t  ch a p te r  o f  a b o o k  ab o u t D a n ie l 

S u e lo  once . W h e re  d id  he  d e c id e  to  liv e ?

1 w ith  fr ie n d s  L II 3 in  the  c o u n try

2 w ith  fa m ily  L H  4  in  a c ity

The man who 
quit money
In the firs t year o f the tw enty-first 

century, a man standing by a busy 
road in the middle o f the United 
States took his life savings out o f 
his pocket -  $30 -  laid it  inside a 
phone booth, and walked away.
He was 39 years old, came from 
a good family, and had been to  
college. He was not mentally ill, 
nor did he have any problems 
w ith drugs or alcohol. The decision was 
made by a man who knew exactly what he was doing. 

In the twelve years since then, as the stock market 
has risen and fallen, Daniel Suelo has not earned, 
received, or spent a single dollar. In an era when 
anyone who could sign his name could get a 
mortgage, Suelo did not apply fo r loans. As public 
debt rose to  eight, ten, and finally th irteen trillion 
dollars, he did not pay taxes, or accept any type of 
help from the government.

Instead he went to  live in a cave in Utah, where he 
picks fru it and wild onions, collects animals tha t have 
been killed on the road, takes old food tha t has 
gone past its sell-by date out o f trash cans, and is 
often fed by friends and strangers. “My philosophy 
is to  use only what is freely given or d isca rdedhe  
writes. While the rest o f us try  to  deal w ith taxes, 
mortgages, retirement plans, and bank accounts, 
Suelo no longer even has an ID card.

Daniel is not a typical tramp. He often  works -  but 
refuses to  be paid. Although he lives in a cave, 
he is extremely social, remains close to  friends 
and family, and has discussions w ith  strangers on 
his website which he checks a t the local library.
He has ridden his bike long distances, traveled on 
fre igh t trains, hitchhiked through nearly every state 
in the United States, worked on a fishing boat, 
collected mussels from Pacific beaches, caught 
salmon in streams in Alaska, and spent three 
months living in a tree a fte r a storm.

“ I know it ’s possible to  live w ith zero money” Suelo 
declares. And he says you can live well.
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b R e a d  th e  ch a p te r  a g a in  and  ch o o se  th e  c o r re c t  an sw e rs .

1 W h a t  do  w e le a rn  abou t the m an  in  the  f ir s t  

p a rag raph?

a H e  had  ju s t le ft  schoo l.

(b) H e  had  th ou gh t abou t h is  a c t io n s  ca re fu lly , 

c H e  had  had  a d i f f ic u lt  c h ild h o o d .

2 W h a t  has D a n ie l S u e lo  done  s in ce  he changed  h is  life ?  

a H e  has go tten  in to  debt.

b  H e  has b ou gh t a house, 

c H e  h a sn ’t used any  m oney.

3 H o w  does he get enough  to  eat? 

a H e  f in d s  food .

b H is  fa m ily  c o o k s  fo r  h im . 

c H e  bu ys  food .

4  W h a t 's  D a n ie l S u e lo  lik e ?  

a H e 's  shy.

b  H e 's  lazy, 

c H e 's  ou tgo ing .

5 H o w  does he get f ro m  one  p lace  to  ano the r?  

a H e  r id e s  h is  b ik e  eve ryw here .

b H e  uses d if fe re n t m e thod s  o f  t ra n sp o rta t io n , 

c  H e  a lw ays uses t ra in s .

c L o o k  a t th e  h ig h l ig h te d  w o rd s  and  p h ra se s . W h a t  do  

y o u  t h in k  th e y  m e an ?  U se  y o u r  d ic t io n a r y  to  lo o k  up  

th e ir  m e a n in g  and  p ro n u n c ia t io n .

d C o m p le te  th e  se n ten ce s  w it h  o n e  o f  th e  h ig h lig h te d  

w o rd s  o r  p h ra ses .

1 C le a n  fre sh  w a te r o ften  com es f ro m  m o u n ta in

streams .
2 It’s im p o rta n t to  have a ________________________ fo r

w hen  you  get old.

3 T h e  g ian t f is h  scu lp tu re s  in  R io  w ere m ade u s in g  

 p la s t ic  bo ttle s.

4  T h e  early  n in e teen th  ce n tu ry  w as an  im p o rta n t 

 fo r  opera.

5 H e  has shares in  som e com pan ies , so  he ’s in terested  in

w ha t happens on  th e ________________________ .

6 Y ou  m ig h t get s ic k  i f  you  eat fo o d  a fte r i t s ____________-

5  L IS T E N IN G

a j H g p  L is te n  to  fo u r  sp e a k e rs  t a lk in g  ab o u t 

h o w  th ey  m a n a g e  o n  th e ir  in c o m e s . M a t c h  the  

sp e a k e rs  w it h  th e ir  s itu a t io n .

Speake r 1 _d_
Speake r 2 __

Speake r 3 __

Speake r 4 _

a a s in g le  pa ren t 

b a  fa m ily  w ith  c h ild re n  

c a s in g le  re t ire d  p e rso n  on  a pen s io n  

d a y o u n g  pe rson  w ho  liv e s  w ith  

h is  / he r pa ren ts

b L is te n  a g a in  and  m a rk  th e  sen ten ces T  (true) o r  F  (false). 

Speaker 1
1 H e  doe sn ’t e a rn  m u ch  m oney. F_
2 H e  saves m o s t o f  h is  sa lary . __

Speaker 2
3 She do e sn ’t o w n  the  house  w here  she lives.

4  She th in k s  m oney  is  m o re  im p o rta n t th an  fam ily . __

Speaker 3
5 H e  ca n ’t liv e  o n  h is  in com e . __

6 H e  is n ’t in  debt. __

Speaker 4
7 She  o n ly  w o rk s  in  a s to re  on  the  w eekends. __

8 She  spends m o st o f  her m oney  o n  he r c h ild re n . __

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 69.

U S E FU L  W O R D S A N D  P H R A S E S

L e a rn  th ese  w ords and p hrases.

backer /'b iekar/ 

b i l l io n a ir e  / 'b ilyansr/ 

b rand  /briend/ 

cu s to m e r /'kAstam sr/ 

e n tre p re n e u ria l /an trap ra 'na ria l/ 

lo w -p a y in g  / lo o  'perynj/ 

re je c t io n  /r i'd 3ekjh / 

sa le sm an  / 'se ilzm an/ 

se lf-m ade  /ss lf 'm e id / 

w ea lth y  /'welO i/
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O n ly  I can  chang e  m y  life . No o ne  e ls e  can  do  it  fo r  me.

Carol Burnett, US actress & comedian

2B Changing lives

1 G R A M M A R  present perfect 
simple + fo r  /  since ; present 
perfect continuous

a  W r it e  th e  w o rd s  an d  p h ra se s  in  th e  b o x  in  

th e  c o r r e c t  c o lu m n .

-2095- a long time a week March six months 
I was litt le  the last tw o  days Tuesday 
years and years you las t called

fo r s in ce

2005

b C o m p le te  th e  se n ten ce s  w it h  th e  p re sen t

p e r fe c t  fo rm  o f  th e  v e rb  in  p a re n th e se s  and  

f o r  o r  since.

1 Ive had m y ca r  fo r  about a m onth , 

(have)

2 M y  m o m ___________________ s ic k __________

last F riday, (be)

3 W e ___________________ each o the r

__________w e w ere in  schoo l, (know )

4  H e ___________________ fo r  the same

co m p a n y ______________ five  years, (work)

5 T h e y __________________ in  M ia m i

__________ they got m anned, (live)

6  M y  p a re n ts___________________ away

__________ fo r  th ree  days, (be)

7 I___________________ to  go to  A u s tra lia

__________a lo ng  tim e , (want)

8 S h e ___________________to  me

__________la st year, (not speak)

c  C o m p le te  the  d ia lo g u e s  w ith  the  p re sen t p e r fe c t c o n t in u o u s  fo rm  

o f  th e  verbs.

1  A Have you heard Heather’s new band? 
B No. Have they been playing 

together fo r a long time? (they /  play)

2 A How long was your flight?
B Twelve hours.______________________

all day. (we /  travel)

3 A My brother has a very good job in New York City.
B Really? How long____________________

____________________ there? (he /  work)

4 A Diana finally found a new apartment!
B Oh good!___________________________

one fo r so long! (she /  look for)

5 A Why does Eric's teacher want to  see you?
B ____________________________________

his homework lately, (he /  not do)

6 A You’re late.
B Yes, I know. Sorry.__________________

_______________ long? (you /  wait)

7 A You look exhausted.
B  ______________________________________

the  kids all day! (I /  take care of)

1 H o w  lo ng  have you lived / haveyou been living ab road? /

2 I ’ve studied j(fy eb een  studying) C h in e s e  fo r  tw o  years.

3 H a n n a h  has had / has been having the sam e b o y fr ie n d  s in ce  she w as 

in  schoo l.

4  H o w  lo ng  has Mark played / has Mark been playing the  bass gu ita r?

5 He’s worked / He’s been working at th is  schoo l s ince he started  teach ing.

6 I ’ve known / I ’ve been knowing y o u  fo r  years.

7 We’ve gone / We've been going to  the sam e den tis t s ince w e w ere k ids.

8 You’ve worn / You've been wearing th a t coa t fo r  years!
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2  PR O N U N C IA TIO N  sentence stress

a

b

3

a

b

c

d

f f lI E f i lSSl. L is te n  and  c o m p le te  the  sentences.

1 I ’ve been traveling a l l  day .
2 H o w ______________ have they  been go in g

______________ toge ther?

3 She ’s been______________ s ick  s in ce______________

4  T h e y ______________ b e e n _______________ here

fo r  long.

5 W e 've  b e e n ______________ the  house

a l l ______________ .

6 1______________ b e e n _______________w e ll lately.

L is te n  a g a in  an d  re pea t th e  sen ten ces. C o p y  

th e  r h y th m .

R E A D IN G

R ea d  the  a r t ic le  on ce  and  m a tch  p h o to s  1 -3  w ith  

p a ra g ra p h s  A - C .

R e a d  th e  a r t ic le  ag a in . A n s w e r  th e  q u e s t io n s  

w it h  th e  le tte rs  A ,  B , o r  C .

W h ic h  o rg a n iz a t io n . ..?

1 takes peop le  fo r  tw o  w eeks o r  a m o n th  _B_
2 encou rages s ig h tse e in g  _

3 o ffe rs  a c co m m o d a t io n s  in  tents

4  says w h a t vo lu n te e rs  sh o u ld  b r in g  __

5 g ives vo lu n te e rs  free  a fte rn o o n s  _

6 le ts vo lu n te e rs  stay w ith  o the rs  in  a  hu t __

7 a rranges a c com m od a t io n s  w ith  lo c a l peop le  _

8 o n ly  needs vo lun tee rs  fo r  p a r t  o f  the  yea r __

L o o k  a t th e  h ig h l ig h te d  w o rd s  and  ph ra ses . 

W h a t  d o  y o u  t h in k  th ey  m e an ?  C h e c k  w ith  

y o u r  d ic t io n a ry .

C o m p le te  th e  se n ten ce s  w it h  o n e  o f  the  

h ig h l ig h te d  w o rd s  o r  p h ra ses .

1 M y  lit t le  n iece  o n ly  w a n ts  to  p lay  on  the

_______swing_______ w h e n  w e go to  the  park.

2 I fy o u  a ll_______________________________
____________________ , w e 'll be ab le  to  buy  o u r

co lle ague  a n ice  go ing -aw ay  p resent.

3 I’d ra th e r see a n im a ls  i n ____________________

than  in  a zoo.

4  T h e  s ch o o l is  o rg a n iz in g  an  a fte r-s ch o o l c lub

f o r ____________________ c h ild re n  in  the area.

5 T h e  peop le  w a it in g  fo r  the  buses w ere  s ta n d in g

unde rnea th  th e ____________________because  it

w as  ra in in g .

6  W e ’re m o v in g  to  a new  house th is  weekend. C a n

you  com e a n d __________________________________

____________________ w ith  the  p a ck ing ?

Do you want to be
a volunteer?

A  T h e  B ook Bus
Do you enjoy reading? Do you like children? Then why not volunteer fo r 
our mobile library service in Zambia? We work with underprivileged 
children in public elementary schools, and it's a lot o f fun. We read 
stories, do art projects, and organize activities to  help the children 
learn English. A fter breakfast at 7 a.m., we head to  our f irs t school in 
time fo r the beginning o f the school day. Every morning we visit a t least 
four schools, and we spend about an hour in each one. We get back to 
our campsite at around 2 p.m. fo r lunch, and after tha t you have the 
afternoon free to  relax or prepare activities. The project takes place 
from May to  September, and it’s open to  everyone. Volunteers have to 
pay fo r the ir own flight and make a contribution to  the project.

B T h e  G re a t  O ra n g u ta n  P ro je c t
Are you an animal lover? If you are, then you should come to  Kubah 
National Park in Borneo. We need people to  help us take care o f our 
orangutans. Unfortunately, you won't be able to  touch the animals 
because they are being prepared to  be released into the wild, but you’ll 
work very close to  them. You'll spend your time in the Wildlife Center 
repairing the shelters where the orangutans live, or building new ones. 
You might have to make a swing, or install some ropes where the animals 
can play. You’ll share a room in a wooden hut tha t looks out onto the 
rainforest. The program lasts fo r two or four weeks and i t  costs $1,935 or 
$2,820 respectively, excluding flights.

C C o n s tru c tio n  in Peru
Are you good a t making things? If you are, and you’d like to  take part in 
a construction project, how about corning to  Peru to  lend a hand? You’ll 
be based in Cuzco in southeastern Peru, and you'll be involved in the 
construction o f a small school, and a community center or an orphanage. 
You may have to  paint and make repairs to existing buildings, or build 
new ones in and around the city. You’ll live w ith a Peruvian family, and 
you'll eat all your meals together in the ir house. All o f the houses have 
electricity and running water, but you'll have to  go to  an Internet cafe in 
Cuzco if you want to  go online. You are expected to  work from Monday 
to  Friday, and on the weekends you can explore some o f the fantastic 
sights in the region. Please bring your own work clothes.



4  V O C A B U L A R Y  strong adjectives

a C o m p le te  th e  ad je c t iv e  fo r  e ach  p ic tu re .

1 S h e ’s ab so lu te ly  

f reezing.

3 T h e y ’re  re a lly  

e___________________ .

b C o m p le te  the  sen tences w ith  a s t ro n g  ad jective .

1 A Are you sure the  meeting is today?
B Yes, I'm absolutely p o s it iv e  .

2 A Is your boyfriend’s apartm ent small?
B Yes, it's really___________ .

3 A Were your parents angry about your tes t scores?
B Yes, they w ere___________ .

4 A Is your sister afraid of insects?
B Yes, she’s absolu te ly___________ o f them.

5 A Were you surprised when you passed your
driving test?

B Yes, I was rea lly___________ .

6 A Were the kids hungry when they arrived?
B Yes, they were abso lu te ly__________ .

b L is te n  a g a in  a n d  a n sw e r  th e  q u e s t io n s .

1 W h a t  d id  J.D . L e w is  use to  do?

H e  used to  be a n  a c to r .

2 H o w  o ld  a re  the  ch ild re n ?

3 H o w  m u ch  is  the  t r ip  g o in g  to  cost?

4  W h a t ’s the n am e  o f  h is  o rg a n iza t io n ?

5 W h a t  d id  they  do  in  T h a ila n d ?

6  H o w  d id  they  he lp  the c h ild re n  in  R w anda?

7 W h o  d id  they  he lp  in  K enya?

8 W h a t  does J. D . L e w is  hope  h is  o rg a n iz a t io n  w i l l  do 

in  the fu tu re ?

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 70.

USEFUL W O RDS A N D  PH R A SES

L e a rn  th ese w ords and phrases.

b lis te rs  / 'b lis ta rz / 

c h a r ity  AJ'terati/ 

k ayak  /'ka itek/ 

ache /e ik/ 

ta rget / 'ta rga t/ 

m e lt /melt/ 

padd le  /'predl/ 

r is k y  / 'r is k i/

go fo rw a rd  /goo  'forward/ 

sp o n so r p ro je c ts  / 'sponsor 'p ra d 3sk ts /

G j£ l0  FILE 2
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2 It ’s d___________________ !

4  H e ’s h___________________ .

5 It ’s ab so lu te ly

en___________________ .
6 T h e y ’re

f ___________________.

5  L IS T E N IN G

a  L is te n  to  a n e w s  s to ry  a b o u t a n  A m e r ic a n

fa m ily  w h o  is  t r a v e lin g  a ro u n d  th e  w o r ld  d o in g  

v o lu n te e r  w o rk . C h e c k  ( / )  th e  p la ce s  th e y  have 

a lre a d y  v is ite d .

1 A u s t ra lia  [ZJ

2 A n ta r c t ic a  L d

3 C h in a

4  H a it i

5 In d ia

6 K en ya

7 Pa raguay  LU

8 Pe ru

9 R u ss ia

10 R w a n d a

11 T h a ila n d  [

12 Z a n z ib a r  L d



1 V O C A B U L A R Y  transportation

a C o m p le te  th e  c ro s sw o rd .

b C o m p le te  th e  c o m p o u n d  n o u n s  w it h  one  w o rd .

1 D o n ’t fo rget to  pu t y o u r seat b e lt on.

2 Y o u ’ l l  get a ______________ ticke t i f  you  leave y o u r ca r  there.

3 S o r ry  w e 're  late. W e  w ere s tuck  in  a ______________ jam

dow n tow n .

4  W e  go t he ld  up  by th e ______________ w o rk  o n  the freeway.

5 I w ish  b ike  r id e rs  w o u ld  use th e ______________ lane instead

o f  the s idew a lk .

6  W e  need to  f i l l  up  at th e ______________ sta tio n  before

w e leave.

7 T ra f f ic  is  a lw ays w orse  d u r in g ______________ hour.

8 T h e re  aren 't any  cabs w a it in g  a t th e ______________ stand.

9 S lo w  dow n ! T h e re  a re ______________ cam eras o n  th is  road.

10 W e  s topped  a t t h e ______________ lig h t  and  w a ite d  fo r  it  to

tu rn  green.

2  P R O N U N C IA T IO N  /J/, d3/, and/tj/

a  ( C ir c le ) th e  w o rd  w it h  a d if fe re n t  so u n d .

1  f t *

if- 2 J 3 1

'd fc
jazz shower jazz chess

dangerous crash check-in chem istry
bridge seat belt passenger catch
(rush) sta tion tra ffic  jam departure

L is te n  a n d  ch e ck . T h e n  l is te n  ag a in  

a n d  re p e a t th e  w o rd s .

17

Clues across
1 It’s a la rge  veh ic le  th a t c a rr ie s  passengers and  stops 

re g u la r ly  to  le t th em  o n  and  o ff.

3 It’s w he re  you  w a it  fo r  a t r a in  at a t ra in  sta tion .

6 It’s a fast road  w here  t r a f f ic  can  trave l lo ng  d istances 

be tw een  la rge  to w n s  o r  c ities .

8 It’s b igge r th an  a ca r  b u t sm a lle r  th an  a tru ck .

9 It’s a typ e  o f  ra ilw a y  system  th a t tra ve ls  u n d e r the g round .

Clues down
2 It ’s a  lik e  a m o to rcy c le  bu t less p o w e rfu l.

4  It ’s a ty p e  o f  sm a ll t ra in  tha t m oves b y  e le c tr ic ity  a long  

sp e c ia l ra ils .

5 It's v e ry  lo n g  and used fo r  t ra n sp o r t in g  peop le  o r 

th in g s  b y  ra il.

7 It’s used fo r  tra n sp o r t in g  large quan titie s  o f  th in g s  b y  road.

3A Race across Florida

A good tra ve le r has no fixed  plans.

Lao Tzu, Taoist Philosopher





5  R E A D IN G

a R e a d  th e  a r t ic le  o n ce . W h ic h  is  th e  o ld e s t fo rm  

o f  t r a n s p o r ta t io n ?

Unusual ways of 
getting around
Bam boo trains
This is the best way to see rural Cambodia. A bamboo train, or nori 

as the locals call it, is a bamboo platform on wheels that travels 
along tracks. It's powered by an engine, and it can reach a speed of 
25 miles per hour. Passengers sit on a grass mat on the nori. Noris 
may not be as comfortable as conventional trains, butthey're 
certainly a lot cheaper. Pick up a nori from Battambang Station, 
but rememberto agree on a price before you get on.

Totora reed boats
These boats have been around 
for centuries. They are made 
from the reeds that grow on the 
banks o f Lake Titicaca, one of the 
largest lakes in South America.
As well as making boats from totora reeds, the local people use 
them to make their houses, which they build on floating islands. 
Totora reed boats are still used for hunting and fishing, but today 
some of the local people transport people across the lake in them. 
Traveling on a reed boat among the floating islands ofthe lake 
is a must for visitors to Peru.

Jeepney
A jeepney is the most common 
form of public transportation in 
the Philippines. They are made 
out o f the jeeps left on the islands 
by the American army at the end 
of World War II. People gave the jeeps a roof, put in two long seats 
on either side and painted them, turning them into small buses. 
Jeepneys have open windows instead of air conditioning. They're 
often packed with passengers and there are no bus stops-the 
driverjust slows down to let the passengers jump on and off.

Dog sleds
Dog sledding is a unique 
experience because it's 
something you can't do in many 
other parts ofthe 
world. It was once the only wayto 
get around in the snow o f Alaska, 
but now its use is limited to winter sports and tourism. The best 
time to try it is from January to March -  in the summerthere isn't 
enough snow, so the dogs pull sleds on wheels. The ride can be a 
little bumpy because the sled sometimes goes over stones and the 
dogs bark a lot. All the same, it's an opportunity not to be missed.

b R e a d  th e  a r t ic le  a g a in . M a r k  th e  se n ten ce s  T  (true) 

o r  F  (fa lse).

1 N o r is  are a good  w ay to  see C a m b o d ia n  c ities . _F

2 T h e  tra in  fare is  no t a lw ays the same. __

3 To to ra  reed boats are m ade fro m  sp e c ia l p lan ts. __

4 Today  the  boa ts  a re  o n ly  used to  c a r ry  to u r is ts .

5 Jeepneys are used by the m ilita ry  to  tran spo rt so ld iers. __

6 T h e re  are u su a lly  a lo t o f  peop le  in  jeepneys. __

7 M o s t  peop le  in  A la s k a  do n 't tra ve l by dog

sled anym ore. __

8 D o g  sleds are a ve ry  re la x in g  w ay to  trave l. __

c L o o k  a t th e  h ig h l ig h te d  w o rd s  a n d  p h ra se s . W h a t  do  

y o u  t h in k  th e y  m e a n ?  U se  y o u r  d ic t io n a r y  to  lo o k  up  

th e ir  m e a n in g  a n d  p ro n u n c ia t io n .

6  L IS T E N IN G

a L is te n  to  th e  e xpe r ie n ce s  o f  f iv e  sp eake rs  w h o

w e re  d o in g  d a n g e ro u s  th in g s  w h ile  th ey  w e re  d r iv in g .  

M a t c h  th e  sp e ake rs  w it h  th e  th in g s  th e y  w e re  d o in g .

Speaker 1 E.
Speaker 2 __

Speaker 3 __

Speaker 4 __

Speaker 5 __

A  P u t t in g  o n  m akeup  

B L is te n in g  to  h is /he r favo rite  m us ic  

C  W r it in g  a text message 

D  S e tt in g  o r  ad ju st ing  a G  PS 

E  T a lk in g  on  a ce ll phone

b L is te n  a g a in  and  a n sw e r  th e  q u e s t io n s .

1 W h a t d id  Speaker 1 's ca r  crash in to ?  A  v a n ___________

2 H o w  fa r  h ad  Speake r 2 d r iv e n  past D e n ve r be fo re  she

re a liz e d  her m is ta k e ? __________________________________

3 W h e re  d id  Speake r 3 end u p ? ___________________________

4 W h o  d id  Speaker 4  a lm ost h it ? _________________________

5 W h a t  c o lo r  w as the t ra ff ic  lig h t w hen  the acc ident

happened to  Speake r 5 ? ________________________________

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 70.

U S E FU L W O R D S  A N D  P H R A S E S

L e a rn  th ese w ords and phrases.

ad just (G P S )  /a'd3ASt/ 

re a ch  /ritJ7

be  ahead o f  /b i a 'h sd  av/

c ra sh  ( in to) /kraeJV

get s tu ck  ( in  a t r a f f ic  jam ) /get 'stnk/

get w orse  /gst 'wars/

tu rn  red /tarn 'red/

tu rn a ro u n d  /ta rn  a 'raond/

do  y o u r h a ir  /du yar her/

pu t o n  m akeup  /p o t an  'meik/\p/
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Men w ant to  be a woman's f irs t love. Women like to  be a man's las t romance.

Oscar Wilde, Irish writer

3B Stereotypes - or are they?

1 G R A M M A R  articles: a /an, the, no article

a (^ T rde)the  c o r r e c t  a n sw e rs .

1 I t h in k (girts)/ the girls are b e tte r at le a rn in g  languages / the languages th an  boys / the boys.
2 D id  you  lo c k  door / the door w hen  you  le ft house / the house th is  m o rn in g ?

3 M y  s is te r w o rk s  fo r  Japanese ja Japanese com pany. She ’s engineer / an engineer.
4 I d o n ’t u s u a lly  like fish  / the fish , bu t salmon / the salmon w e  had la st n ig h t  w as  de lic iou s .

5 W e  go to  movies / the movies once a week / the week.
6 D o n ’t w o r ry !  I t ’s n o t the end / end o f  the world / world.
7 D o  you  th in k  women / the women are m o re  sen s it ive  th an  men / the men?
8  W h a t  beautiful / a beautiful day! L e t ’s have lunch / a lunch o n  the pa tio .

b  A r e  th e  h ig h l ig h te d  p h ra se s  r ig h t  ( / )  o r  w ro n g  ( / ) ?  C o r r e c t  th e  w ro n g  ph ra ses .

2  P R O N U N C IA T IO N  /ə/, sentence stress,
/ðə/ or /ð!/?

a L is te n  an d  c o m p le te  th e  sen ten ces.

1 I’d l ik e  to  speak to  the  manager .
2 I pu t th e ___________________ on  the

3 ___________________ are  w e g o in g  t o ___________________

to n ig h t?

4  C o u ld  y o u ___________________ th e ____________________

fo r  a  m in u te ?

5 She needs to  see a ___________________ about

h e r ___________________ .

6 W e  w an t t o ___________________ f o r a __________________

to m o rrow .

b  L is te n  ag a in  and  repeat. C o p y  the  rh y th m .

c L is te n  an d  repeat the  ph rases . Pay

a tte n t io n  to  the  p ro n u n c ia t io n  o f  the.

1 T h e  co n ve rsa tio n  w as abou t the  w o m a n  nex t door.

2 T h e  u n iv e rs ity  in v ite d  a guest to  speak  a t the m eeting .

3 1 so m e tim e s  go to  the thea te r in  the  even ing .

4  W e  to o k  the e le va to r in s te ad  o f  w a lk in g  up  the  s ta irs .

5 T h e  o ff ic e  gave m e a l l the  in fo rm a t io n  I needed.

6 T h e  g ray s k ir t  is  n ice , bu t I p re fe r the  b la ck  one.

1 T h a t ’s p re tty  d r e s s - t h e  co lo r  su its  you.

a pretty dress________________________________

2 H e ’s h o p in g  to  v is it  h is  pa ren ts the n ex t w eekend.

3 T h e  m oney  doesn ’t m ake peop le  happy.

4  M y  g rand fa the r le ft s c h o o l w hen  he w as 14.

5 T h e y  go to  the den tis t about tw ic e  the y e a r .

6 H ave  you  w atched  D V D  th a t I len t you  ?

7 T h a t w as  one o f  the best m ea ls  I’ve ever had.

8 W h a t  n o is y  c h i ld ! W h e re  are h is  parents?

9 A le x  is  s tu d y in g  to  becom e do c to r.

10 I love the cats, bu t m y bo y fr ie n d  doesn ’t lik e  them .

11 H e r  hu sband  s its  in  f ro n t  o f  the  T V  a l l  day.

12 She a lw ays gets to  the w o rk  at f iv e - th ir ty .



3  R E A D IN G

a R e a d  th e  a r t ic le  o n ce  an d  p u t the  h e a d in g s  in  the  c o r re c t  p lace.

A  M e n  are  be tte r n av iga to rs  th an  w om en  

B  W o m e n  ta lk  m o re  th a n  m en 

C  M e n  d o n 't see c o lo rs  as w e ll as w om en

Stereotypes
supported by science

ı _______________
Men have a reputation for wearing clothes that don’t look 
good together -  if men do look good, it’s because their 
girlfriends or wives have helped them get dressed. Why’s that?
Science says: Let’s take a look at chromosomes -  the parts of our DNA 
that control many things about us. The color red is carried only by the 
X chromosome. Women have two X chromosomes, and so they are 
more likely to  be able to  see red. Men only have one X chromosome. 
How we see color depends on the ability to  see red, blue, and green, 
so women are more likely to see colors better. Being able to  see colors 
well was im portant in prehistoric times when women looked for fru it for 
food. They had to  be able to  tell the difference between the types of 
fru it on the trees so that they didn’t  choose a type tha t was poisonous. 
For them, seeing different colors meant they could survive.

2  

Most men have a natural ability to read maps while women 
usually need to turn them around. How come?
Science says: Men are able to  see the size and position of things 
much quicker than women. This ability is called “spatial awareness”. 
Researchers discovered in a study o f four-year-old children tha t only 
one girl has this ability for every four boys. Once again, the explanation 
can be found in the past. Do you remember those prehistoric women? 
Well, while they were looking fo r fruit, the men traveled long distances 
to  hunt animals. When they had caught enough, they had to  find their 
way home again. And this is where they learned “spatial awareness.” 
The women d idn 't need it because they hardly ever went out o f sight of 
the ir homes, but for the men, it was vital.

3  

Humans are social animals, so why is it that men don’t like 
sharing their problems while women tell their best friends 
everything?
Science says: The answer is in the brain. The parts responsible for 
language are 17% larger in a woman’s brain than in a man’s brain. Also, 
women use both the left and the right side o f the brain to  use language, 
while men use only one side -  the ir strongest side. And there’s more. 
The part o f the brain that connects the two parts together -  the corpus 
callosum -  is larger in women too, which means tha t they can move 
information from one part to  the other part more quickly. Nobody 
is sure why these differences exist, but it's dea r tha t women have a 
definite advantage over men when it comes to  communication.

b R ea d  th e  a rt ic le  aga in . C h o o s e  the r ig h t  answ ers.

1 M e n  can  f in d  it  d i f f ic u lt  to  p e rce iv e ... 

a th ree  co lo rs .

(b ) one co lo r, 

c  an y  co lo rs .

2 See ing  co lo rs  w e ll helped p reh is to r ic  w om en ... 

a  f in d  in te re s t in g  th in g s  to  eat.

b  c o o k  fo o d  co rrec t ly , 

c  choose  the  r ig h t f ru it .

3 T h e  re su lts  o f  the  study  show ed  th a t . ..

a fou r-yea r-o ld s don ’t have spa tia l awareness, 

b boys le a rn  sp a t ia l aw areness be fo re  g ir ls , 

c  g ir ls  d o n ’t have sp a t ia l aw areness.

4  W o m e n  d id n ’t need sp a t ia l aw areness in  

p re h is to r ic  t im es b e cau se ...

a the m en  w ere  a lw ays w ith  them , 

b they  never le ft hom e, 

c  they d id n 't  trave l fa r  fro m  hom e.

5 M e n  are w o rse  at c o m m u n ic a t in g  be cau se ... 

a  p a r t  o f  th e ir  b ra in s  is  sm a lle r.

b th e ir  b ra in s  a re  17% sm a lle r, 

c  th e ir  b ra in s  are larger.

6 T h e  fu n c t io n  o f  the co rp u s  c a llo su m  in  the 

b ra in  is ...

a to  co m m u n ica te  be tw een  b o th  sides, 

b to  s to re  d if fe re n t languages, 

c  to  c o n tro l the  language  p rocess .

c L o o k  a t the  h ig h l ig h te d  w o rd s  a n d  p h ra ses . 

W h a t  d o  y o u  t h in k  th e y  m e an ?  U s e  y o u r  

d ic t io n a r y  to  lo o k  u p  th e ir  m e a n in g  and  

p ro n u n c ia t io n .

d C o m p le te  th e  sen ten ce s  w it h  o ne  o f  th e  

h ig h l ig h te d  w o rd s  o r  p h ra ses .

1 It’s a definite advantage to  have good 

test sco re s i f  you  w a n t to  go to  co llege.

2 D o n ’t eat those  m u sh ro o m s  you  fo u n d

outs ide ! T h e y  c o u ld  b e ___________________ .

3 W h o 's _______________________________________

m a k in g  th is  m ess?

4  S h e 's _______________________________________

to  accep t i f  you  in v ite  he r husband  as w e ll.

5 I ta lia n  p e o p le ___________________

_______________________________________ fo r

b e in g  g rea t cooks.

6 It ’s ___________________ th a t I f in is h  the  re p o rt

be fo re  the end o f  the  day.
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4  V O C A B U L A R Y  collocation: verbs /  
adjectives + prepositions

a (C iT c le )the  c o r r e c t  p re p o s it io n s .

1 T h e y 're  a r r iv in g  at / on /(m) Seou l o n  F riday.

2 T h a t  su itca se  belongs f o r  / f ro m  / to me.

3 W e  sh ou ld  ask  som eone  at I fo r  / o f  d ire c t io n s .

4  W e  m ig h t go c am p in g , b u t it  depends 

in I o f  I on the  w eather.

5 E v e ry b o d y  laughed about I at I to m e w hen 

I fe ll o f f  the cha ir.

6  W h o ’s g o in g  to  pay fo r  j o j j  with the  m ea l?

7 I d ream ed  about I from  / with m y  o ld  sch oo l 

fr ie n d s  la s t n igh t.

8 T h a t  g ir l  re m in d s  m e about I o f  I to m y  cou s in .

b C o m p le te  th e  se n ten ce s  w ith  th e  c o r re c t

p re p o s it io n s .

1 T o n y  used to  be m a rr ie d  to Teresa.

2 Y ou  can  r e ly ______________ m e to  h e lp  you  w ith

the  p a rty  to m o rrow .

3 T h e y ’ re w o r r ie d ______________ th e ir

teenage son.

4  W e 're  n o t very  in te re s ted ______________

abstract art.

5 I ’m  ve ry  d if fe re n t______________ m y  sister.

6 A d a m 's  ve ry  g o o d ______________m ath .

7 I 'm  fed u p ______________ th is  w eather.

8 H e 's  fa m o u s______________ h is  ro le  in

Sherlock Holmes.

5  W H E N  A R E P R E P O S IT IO N S  
S TR E S S E D ?

L is te n  and  co m p le te  th e  d ia lo g u e s .

b L is te n  a g a in  a n d  repea t. C o p y  th e  r h y th m .

6  L IS T E N IN G

a  L is te n  to  a r a d io  c a l l- in  p ro g ra m . W h ic h

sp e a k e r h a s  th e  m o s t t r a d it io n a l v ie w  a b o u t m e n  d o in g  

th e  c o o k in g ?

1 N ic k  ŋ  2 Eve  Q  3 F ra n k  Q  4  M a r t in a  [_

b L is te n  a g a in  and  m a rk  the  sen ten ce s  T  (true) o r  F  (fa lse).

1 N ic k  is  unem p loyed . X

2 H e  w o u ld n ’t l ik e  to  be a chef. __

3 E ve  co o k s  a l l  the m ea ls  a t he r house. __

4  She spends a lo t  o f  t im e  c le a n in g  the k itchen .

5 F ra n k  th in k s  tha t g ir ls  w o rk  ha rde r th an  they  used to. __

6 F ra n k  th in k s  tha t g ir ls  now adays can  cook .

7 M a r t in a 's  p a rtn e r  does a l l  the  co o k in g . __

8  M a r t in a  re spects  m en  w h o  can  cook.

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 71.

U S E FU L W O R D S  A N D  P H R A S E S

L e a rn  th ese  w ords and phrases.

c la im  (vb) /k le irn /

reduce  /n 'dus/

a lm o s t /'o lm oost/

s lig h t ly  / 's la it li/

w he reas /wsr'rez/

a c co rd in g  to  /a 'kordnj tu /

in  fact An  'ftekt/

range  fro m  / 're ind 3 from /

tend to  /Tend ta/

be s ke p tica l o f  / b i 's k s p t ik l av/

file 3
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1 A Who did you argue with ?
B I ___________w ith  m y___________ .

2 A Who are you_______________________ ?
B I’m ___________ a t___________ !

3 A What are you so_______________________?
B I’m ___________ about m y___________ .

4 A What are you_______________________?
B I’m ___________ to  th e ___________ .



Practical English A difficult celebrity

1 G IV IN G  O P IN IO N S  3  R E A D IN G

C o m p le te  th e  d ia lo g u e .

John I love th is song. Can you turn it  up?
Anna Do I have to? It's really old.
John It may be old, bu t i t ’s one o f my 

favorites . 1 Personally . I th ink 
pop music was be tte r in the past 
than it is now. What do you 
2th _________________ ?

Anna No, I don’t  th ink th a t ’s
3 r__________________. In my
4 op_________________ , there is some
great music around. And some of 
today’s singers have amazing voices.

John l 5ag_________________ .B u t very few
o f them  w rite  the ir own music. If you
6 as__________________me, the real
musicians are the ones who w rite  the 
songs and then perform  them  live on 
stage. Don’t  you7 ag_________________ ?

Anna To be 8 h__________________, I don’t
know a lo t about it. I ju s t turn  the radio 
on and listen to  what they ’re playing!

2  S O C IA L  EN G LIS H

C o m p le te  th e  d ia lo g u e s . U se  a ph ra se  

c o n ta in in g  the  w o rd  in  pa ren theses .

1 A Hello! I ’m back ! (back)
B Hi! Did you have a good day?

2 A I’m going out fo r a walk now. Do you want
to  come?

B ____________________________

I’LL get my coat, (minute)

3 A I brought you some flowers.
B Thank you. That’s _______________

_______________________________ . (kind)

4 A ____________________________
_______________ w hat you said about
moving to  California? (mean)

B Yes. I think it ’ll be a great opportunity for us.

5 A You look upset. What’s the matter.
B Nothing really._______________

_______________________________my
boyfriend’s away and I really miss him. (just)

a R e a d  the  tex t. M a r k  the  sen ten ce s  T  (true) o r  F  (fa lse).

1 N e w  Y o rk  ta x is  a re  a l l  the  sam e m o d e l o f  car. _F

2 A  m e d a llio n  n u m b e r has fo u r  nu m be rs  and one  letter. __

3 A n  o ff-d u ty  cab w on 't p ic k  you  up. __

4  Y o u  sh o u ld  s tand in  the stree t u n t i l a ta x i s tops fo r  you. __

5 W h e n  you  get in  a ta x i, the p r ic e  s ta rts  at 50  cents. __

6  Y o u  pay pe r m in u te  i f  you  are n o t m o v in g . __

7 T a x i d r iv e rs  l ik e  to  be  p a id  in  cash. __

NEW YORK TAXIS
New York taxis provide an essential 
service to New Yorkers and tourists for 
getting around the city. There are over 
12,000 yellow medallion taxicabs so 
it doesn’t take long to see one.

What does a New York taxi look like?
New York taxis come in many different shapes and sizes, but to  be 
official taxis they must be yellow. They must also have a special code 
called a medallion number: one number, then one letter, and two 
more numbers. A bronze badge with the same code should also be 
displayed on the hood.
Only taxis w ith the above are legally licensed to  pick you up!

How will I know when a New York taxi is available?
It's all in the lights! When jus t the center light illuminates the medallion 
number, the taxi is available to be hailed. When the center light is off 
and both sidelights are on (illuminating the words "Off Duty” ), the taxi 
is o ff duty. When no lights are illuminated, the taxi is already in use.

How to hail a New York taxi.
First, try  to  hail a taxi in the direction you are already going; it saves 
tim e and money. When you see an available taxi, make sure it's 
safe and step o ff the sidewalk while holding your hand up high. If for 
any reason you don’t  get the driver’s attention, step back onto the 
sidewalk and wait fo r the next available taxi and repeat the process. 
It’s as simple as that.

New York taxi fares.
Once you step into the cab the meter will be turned on. This is called 
the “flag-drop fare” and is $2.50. After that it will cost you 50 cents 
for every one-fifth of a mile, or 50 cents per minute if you are stuck in 
traffic. There is a flat-rate charge o f $52 from Manhattan to  JFK Airport. 
If you're happy with the trip , you should tip  your driver between 15% 
and 20% o fth e  tota l fare. Paying by cash is preferred, however all 
taxis now accept credit cards.

b U n d e r l in e  f iv e  w o rd s  o r  p h ra s e s  y o u  d o n ’t k n o w . U s e  y o u r  

d ic t io n a r y  to  lo o k  u p  th e ir  m e a n in g  and  p ro n u n c ia t io n .



Failure is n o t fa llin g  down. Failure is fa llin g  down and n o t g e tt in g  up again.

Richard Nixon, former US President

4A Failure and success

1 G R A M M A R  can, could, be able to
a ^ i r d g ) th e  c o r re c t  fo rm . C h e c k  ( / )  i f  b o th

a re  c o r re c t .

1 She can / is able to s w im  re a lly  w e ll because 

she used to  liv e  by the  ocean. /

2 Y ou  d o n 't need to  can iflbepbleto) d r iv e  to  

liv e  in  the  c ity .

3 L u k e  could / was able to read w hen  he w as 

o n ly  th ree  yea rs o ld .

4  I f  it  doesn 't r a in  to m o rro w , we can / we’ll be 
able to go fo r  a lo n g  w a lk .

5 S o rry , I've been so  bu sy  th a t I haven’t could / 

haven 't been able to c a ll u n t i l now.

6  I f  M a r ia  had a less d e m a n d in g  job , she 

could I would be able to en joy l ife  m ore.

7 I've  neve r could / been able to dance  w e ll, 

bu t I'd love  to  lea rn .

8 W e're  rea lly  so rry  we couldn't / weren't able to 
com e to  y o u r  w edd ing .

9 I used to can / used to be able to speak  a lit t le  

Po rtuguese , but I've fo rgo tten  m o st o f  it  now .

10 Can you  / Will you be able to m ake  it  to  

d in n e r  to n ig h t?

11 T o  w o rk  fo r  th is  com pany, you  must can / 

must be able to speak  at least th ree  

languages.

12 I hate can 't / not being able to com m un ica te  

w ith  the  lo ca l peop le  w hen  I’m  trave lin g .

b R e a d  T y le r  R u i z ’s re su m e . T h e n  c o m p le te  th e  sen ten ce s  w it h  th e  

c o r r e c t  f o r m  o f  can, could, o r  be able to.

1 T y le r  can sa il.

2 H e ________________________speak  a l it t le  C h in e se  w h e n  he

sta rted  w o rk in g  in  H o n g  K ong .

3 H e ________________________sp eak  G e rm a n .

4  H e ________________________des ign  w ebs ites s in ce  1999.

5 H e 'd  l i k e ________________________speak  R u ss ian .

6 H e ________________________ f in is h  h is  Ph .D . before  he le ft the U S .

7 H e ________________________speak  a l it t le  R u s s ia n  soon.

Nam e: Tyler Ruiz 
D ate of B irth: 09/22/1980

Education
Degree in French with Marketing (2003)
Master’s in Business Administration (2006)
Started Ph.D. in Business (2009) -  incomplete

W ork E x p e rie n ce
1998-2000: Trainer and Operator with Texas Instruments, London 
2003-2009: Assistant then Marketing Manager, Texas Instruments, 
Dallas, USA
2009-present: Managing Director, AHH Marketing Services Ltd., 
Hong Kong

O ther S k ills
IT skills -  advanced.
Course in web design 1999.

Languages
French (fluent) Chinese (basic) certificate 2008 
I hope to start Russian classes next January.

H ob b ies and Interests
Watersports, especially sailing and windsurfing

2  P R O N U N C IA T IO N  sentence stress

L is te n  an d  re pea t th e  sen ten ces. C o p y  th e  rh y th m .

1 She can  s i n g  v e r y  w e l l .

2 I’ve n e v e r  been a b l e  to  s k i .

3 C a n  you  r e a d  a m a p ?

4  Y o u  w o n ’t  be a b l e  to  g o  o u t  t o m o r r o w .

5 H e  h a s n ’t  been a b l e  to  w a l k  v e r y  f a s t  s ince he h u r t  h is  l e g .

6  T h e y  a r e n ’t  a b l e  to  c o m e  t o n i g h t .



3  R E A D IN G

a R e a d  th e  a r t ic le  o n ce  a n d  m a tc h  p a ra g ra p h s  A - D  w ith  p h o to s  1 -4 .

Steven Spielberg Isaac Newton

Failure: the first step toward success
Many people who have found success started out by failing.
Below are four of the most famous.

A  Some people consider this man to be the greatest scientist who has 
ever lived. However, his early life was nothing special. He was very 
small as a child and he was a very bad student. When he was twelve, 

his mother took him out of school so that he could learn how to run the 
family farm. Unfortunately, he wasn't very good at that either, so in the 
end he was sent back to school. After eventually passing his exams, he 
went to Cambridge University where he became a brilliant scholar Later, 
he developed his law o f gravity.

B This man is one ofthe most famous inventors o f all time, which is 
incredible when you think he only went to school for three months. After 
his teacher lost patience with him, his mother taught him at home and 
he learned many important lessons from reading books. His working life 
started as badly as his schooling had, and he was fired from his first two 

jobs. However, this gave him more time lo experiment -  by the end o f his 
life he had invented over a thousand devices. His most famous invention 
was a certain type o f lightbulb.

C Ask anyone to name the most famous movie director in Hollywood and 
many of them will say this man's name. However, his movie career started 

badly, as he was rejected three times from film school. He eventually started 
his studies at a different school, but he dropped out to become a director 

before he had finished. Since then he has won the Oscar for best director 
twice, and three o f his movies have broken box office records. He went 
back to school in 2002 to finish his studies and earn his BA degree.

D Although he is one ofthe  most successful businessmen and computer 

programmers o f all time, this man didn't actually finish college. He was 
very bright at school and went to Harvard University, but he spent most 
o f his time using the college's computers for his own projects and didn't 
do much studying. After dropping out, he decided to start his own 

company with a friend. This company failed, but he persisted and won 
a contract with IBM which eventually resulted in his company becoming 
one ofthe  most powerful and recognized brands in the world today.

b R e a d  th e  a r t ic le  a g a in . M a r k  th e  sen ten ce s  T  (true) 

o r  F  (fa lse).

1 Isaac N e w to n  a lm o s t becam e  a fa rm er. T_
2 H e  w as neve r a ve ry  good  studen t. __

3 T h o m a s  E d is o n  m issed  th ree  m o n th s  

o f  sch oo l w hen  he  w as a  ch ild .

4  H e  d id n 't  m ake  a  good  im p re s s io n  o n  h is

bosses a t th e  s ta r t o f  h is  w o rk in g  life . __

5 S teven Sp ie lb e rg  c o u ld n 't  go to  the f i lm

sch o o l he w an ted  to. __

6 H e  has never f in ish e d  h is  degree. __

7 B i l l  G a te s  fa ile d  o u t o f  co llege . __

8 H is  f ir s t  c o m pan y  w a sn ’t  su ccessfu l. __

c L o o k  a t th e  h ig h l ig h te d  w o rd s  and  ph ra ses . W h a t  

d o  y o u  t h in k  th e y  m e an ?  U s e  y o u r  d ic t io n a r y  to  

lo o k  u p  th e ir  m e a n in g  an d  p ro n u n c ia t io n .

d  C o m p le te  th e  sen ten ce s  w it h  o ne  o f  the  

h ig h l ig h te d  w o rd s  o r  p h ra ses .

1 T h e  c h i ld ’s pa ren ts  lost patience w ith  her 

and  sent he r to  he r ro om .

2 H e  w a sn ’t e n jo y in g  co llege , so  h e _____________

_____________ a fte r the  f ir s t  year.

3 A f te r  severa l m on th s, s h e _____________ m anaged

to  pe rsuade  he r b o y fr ie n d  to  see an  opera.

4  M y  c o lle a g u e ___________________________ fo r

se n d in g  p e rso n a l e m a ils  f ro m  w ork .

5 M y  hu sband  re fuses to  buy  e xp e n s iv e ____________

o f  c lo th in g .

6 T h e re  w as a huge lin e  at t h e _____________

_____________ because it  w as  the  o p e n in g  n ig h t o f

the  m ov ie .
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Bill Gates
Thomas Edison



b C o m p le te  th e  se n ten ce s  w it h  th e  c o r r e c t  fo rm  o f

th e  a d je c t iv e s  in  pa ren th eses .

1 I en joyed the  b o o k , bu t the m ov ie  w as a lit t le

boring . (bo red  / b o r in g )

2 I fe lt v e r y ________________________ w h e n  I re a liz e d

m y  m is take , (em barrassed  / em ba rrass ing )

3 H e ’s ________________________because  the p r in te r

is n 't  w o rk in g , ( fru s tra ted  / fru s tra t in g )

4  T h e  f in a l q u a rte r o f  the  gam e w as re a lly  

________________________ . (excited / e x c it in g )

5 W e  haven 't heard  fro n t h e r s in ce  she a rr iv e d

in  B a n g ko k  — i t ’s v e r y _______________________ .

(w o rr ie d  / w o r ry in g )

6  Y o u r  t r ip  soun ds r e a l ly ________________________

- t e l l  m e m ore! (in te rested  / in te re s t in g )

7 I ’m  t ire d  o f  th is  te r r ib le  w ea the r -  it 's  so 

. (depressed / dep ress ing)

8 M a x  w as v e r y ________________________w hen

he w asn 't cho sen  fo r  the  job. (d isappo in ted  / 

d isa p p o in t in g )

c Ẑ i r d J ) th e  -ed  a d je c t iv e s  in  e x e rc ise  b w h e re  -ed  is

p ro n o u n c e d  /id/.

Reflexive pronouns
d C o m p le te  th e  sen ten ce s  w it h  th e  c o r r e c t  w o rd .

1 T h e  best w ay to  get h ea lth y  is  to  m ake  yourself exe rc ise

every  day.

2 Jon  and  D a n n y  h e lp _____________________ to fo o d

w heneve r they  com e  to  m y  house.

3 Jenna pa in ted the b a th ro o m _____________________ .

4  T h e  co m p u te r t u r n s _____________________ o f f  i f  n o b o d y

uses it  fo r  a w h ile .

5 I a lw ays  s in g  t o _____________________ w h e n  I 'm  in

the  show er.

6 W e  fo u n d  the  a p a r tm e n t_____________________ , w ith o u t

any  he lp  f ro m  a rea l estate agent.

5  L IS T E N IN G

a  Y o u  are  g o in g  to  h e a r f iv e  sp e a ke rs  t a lk in g

a b o u t m is ta k e s  th e y  have  m ade  in  a fo re ig n  la nguage . 

L is te n  an d  c o m p le te  th e  sen ten ces.

Speake r 1 w as sp eak in g  French_____ to _________________ .

Speake r 2 w as sp e a k in g _______________ t o ________________ .

Speake r 3 w as sp e a k in g _______________ t o ________________ .

Speake r 4  w as sp e a k in g _______________ t o ________________ .

Speake r 5 w as sp e a k in g _______________ t o ________________ .

b L is t e n  a g a in  a n d  c o m p le te  th e  tab le .

W hat th ey  w anted 
to  say

W hat they  
a c tu a lly  said

Speaker 1 

Speaker 2 

Speaker 3 

Speaker 4 

Speaker 5

inhaler

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 7 1.

U S E FU L W O R D S  A N D  P H R A S E S

L e a rn  th ese  w ords and p hrases.

l in k  / lip k /

scuba d ive  / ‘skub a  da iv / 

s k i l ls  /sk ilz /

(dance) s teps /steps/

m u lt i l in g u a l /n u lU 'ln jg w a l/

f lu e n t ly  / 'f lu a n t li/

bas ic  p h rases /be is rk  'fre iz iz /

language  b a r r ie r  / 'ltepgw id3 bterisr/

teach y o u r s e lf  b o o k s  / 't it j  y a r 's s lf  b o k s/

m o re  e xcep tion s  th an  ru le s  /m or ik 's s p jn z  dan  ru lz /
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4  V O C A B U L A R Y  -ed /  -ing adjectives

a R ig h t  ( / )  o r  w ro n g  (/)?  C o r re c t  the  w ro n g  adjectives.

1 T u rn  the channe l! T h is  is  a b o red  T V  show.

______ boring_______

2 T a k in g  care  o f  sm a ll ch ild re n  can  be ve ry  t ir e d .

3 H is  test sco res w ere  ve ry  d isa p p o in t in g .

4  I w as ve ry  em ba rrassed  w hen  m y phone 

ran g  in  the  m eeting .

5 Ju n ko  w as very  s u rp r is in g  because  she 

d id n 't  k n o w  they  w ere  com ing .

6 W e  to o k  a lo t o f  p ic tu re s  because the  v iew  

w as so a m a z in g .

7 A re  you  in te re sted  in  ca r ra c ing?

8 She  fe lt f ru s tra t in g  because she c o u ld n ’t 

get o n  the  su r fb o a rd .



When a man opens th e  car door fo r  his w ife  
i t ’s e ithe r a new car or a new w ife .

Duke of Edinburgh, husband of Queen Elizabeth II

4B Modern manners?

1 V O C A B U L A R Y  phone language

C o m p le te  th e  sen ten ces.

1 Y ou  m ust not use you r phone in  a quie t zone
2 W h e n  you  f in is h  a phone  ca ll, y ou  h______________

u _______________ .

3 I f  som eone  doesn 't an sw e r th e ir  phone , you  can leave a

m ______________ on  th e ir  v_______________.

4  I f  you 're  in  a m ee ting , y o u  can  pu t y o u r  phone  on

s______________ o r v_______________m ode.

5 I f  som eone 's phone  is  o f f  you  can  c______________

b______________later.

6 T h e  sound  y o u r  c e ll phone  m akes w h e n  som eone  c a lls  you  is

a r______________.

7 I f  y o u  w an t to  te x t y o u r  fr ie n d s  m o re  cheap ly , you  can  use

in ______________ m ______________ .

8 W h e n  you  c a ll som eone , you  have to  d______________ th e ir

n u m b e r b y  p re ss in g  som e keys.

9 I f  som eone  is  a lre a d y  ta lk in g  o n  th e ir  c e ll phone  w hen  you  ca ll,

the  lin e  is  b______________.

10 Y o u  can  p ro te c t th e  d isp la y  o f  y o u r  c e ll p h o n e  o r com pu te r 

w ith  a sc______________ .

b C o r r e c t  a n y  m is ta k e s  in  u se  o r  fo r m  in  the

h ig h l ig h te d  ph ra ses . C h e c k  ( / )  th e  c o r re c t

sen ten ces.

1 Peop le  m ust n o t use the ir ce ll phones when 

they ’re ta lk in g  to  you.

People shouldn’t use_________________________

2 I m u st go to  w o rk  by bu s yesterday. M y  ca r 

w as b e in g  repa ired .

3 D o  you  have to  w ea r a su it  and tie  at w o rk?

4  Y ou  d o n ’t have to  p lay  socce r here. It says “no 

b a ll gam es.”

5 M y  fa the r is  a ta x i d r iv e r  and  he sh ou ld  w o rk  

n igh ts.

6 I d id n 't  have to  c o o k  la st n ig h t because  we 

w en t ou t fo r  d in ne r.

7 In  the  fu tu re , m aybe eve ryone  m u st speak 

E n g lis h  and  C h in e se .

8  Y ou  d o n 't  lo o k  w e ll. Y o u  sh o u ld  to  go hom e.2 GRAMMAR modals of obligation: must, have to, should
a (̂ Li7de)the c o r re c t  fo rm . C h e c k  ( / )  i f  b o th  a re  p o ss ib le .

What you need to know before you visit the US
You have to /  must have a visa to 
enter the country. /

2 You must not /  don't have to drive on 
the left! Here we drive on the right!

3 You must not /  don't have to pay to 
visit most museums and art galleries. 
Entrance is usually free.

4 You have to / should go on a ferry 
to visit the Statue of Liberty. You can't 
go by bus.

5 You have to /  must wear a seat belt 
at all times in a car.

6 You must /  should always try to arrive 
on time for an appointment or meeting. 
Americans are very punctual!

7 If you are sightseeing in New York, 
you must /  should buy a MetroCard 
that gives you cheaper travel on the 
subway and buses.

8 You must not /  don't have to 
smoke in any public building. It is 
prohibited by law.

9  When talking to Americans, you 
shouldn't /  don't have to ask them 
about their salary. Some people 
might think this is rude.

10 You must /  have to answer some 
questions when you go through 
immigration.
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3  PRONUNCIATION silent 
consonants, linking

a  C r o s s  o u t th e  s ile n t  c o n s o n a n t  in  the  

w o rd s .

1 w r ite

2 rece ip t

3 h o u r

4  sh o u ld n ’t

5 exhausted

6  w a lk

7 cou ld

8 debt

b L is te n  and  check . T h e n  lis te n

ag a in  and  repea t th e  w o rd s .

c  L is te n  an d  re pea t th e  sen tences. T r y  to  

l in k  th e  w o rd s .

1 Y o u  sh o u ld n ’t ta lk  o n  the phone  w hen  

y o u ’re d r iv in g .

2 Y ou  m u st a lw ays w ea r y o u r  seat be lt in  

the  car.

3 Y ou  d o n 't have to  w ea r a u n ifo rm .

4  Y o u  sh o u ld n ’t ask  a fr ie n d  fo r  m oney.

5 Y ou  have to  w a tch  ou t fo r  p ickp o cke te rs .

6 Y o u  sh o u ld  take a p resen t fo r  them .

L is te n  and  check . T h e n  lis te n

ag a in  and  re pea t th e  sentences.

4 READING
a  R e a d  th e  a r t ic le  o n ce  and  ch e c k  ( / )  the  

b e s t s u m m a ry .

1 H o w  m en  sh ou ld  behave tow a rd  

w o m en  in  the 21st cen tu ry .

2 H o w  m en  behaved tow a rd  w om en  

in  the  past.

3 T h e  d iffe re n ce  be tw een  m en ’s and 

w om en 's  m anners.

first?
Nobody knows how long people have been using the words “Ladies First,” 
nor is anyone sure where the concept came from. However, neither 
of these facts matters today. The important question is whether the 
tradition is still relevant, and if men should continue respecting it.

In th e  past, th e re  w as a s t r ic t  s e t  o f  ru le s  c o n ce rn in g  m en 's b eh av io r to w a rd  

w om en  -  o r  ra th e r  “ lad ie s” as th e y  w e re  ca lle d  th en . M e n  w ea r in g  h a ts  used 

to  take  th em  o f f  in  th e  p re sen ce  o f  w om en . They  used  to  s tan d  up w h e n e ve r 

a w om an  en te re d  o r  le ft  a room , and  th e y  d id  th e  sam e  a t a d in in g  tab le . M e n  

used  to  ho ld  a d o o r  fo r  a w om an  to  a llo w  h e r to  go  th ro u g h  firs t . They  a lw ays 

used  to  pay fo r  m ea ls  -  b u t w e 'll co m e  back  to  th a t  o n e  later. A ll o f  th e se  

cu s to m s  w e re  co n s id e red  g o o d  m anne rs , an d  p eo p le  looked  dow n  on m en 

w h o  d id  n o t  co n fo rm .

In fa c t, th is  s e t  o f  ru le s  a c tu a lly  m ade  th in g s  e a s ie r  fo r  m en. If th e y  b ro ke  a 

ru le , th e y  knew  p e r fe c t ly  w e ll th a t  th e y  w e re  go ing  to  o ffe n d  som ebody . Today, 

it  is m u ch  e a s ie r  to  ca u se  o ffe n se  w ith o u t  m ean ing  to. For exam p le , i f  a m an 

o p en s  a d o o r  to  le t a w om an  th ro u g h  firs t , and  she  d o e s  so  w ith o u t  saying 

th a n k  you, th e  m an m ay fe e l o ffe n d e d . A n d  if  a m an in v ite s  a w om an  to  a 

re s ta u ra n t o f  h is c h o ic e  on  th e ir  f ir s t  da te , and  th e n  a sks  h e r  t o  pay h e r h a lf  o f  

th e  check , it  m ay be  th e  w om an  w h o  ge ts  upse t. W o m en  no  lo ng e r w a n t to  be 

tre a te d  as th e  w ea ke r sex, w h ich  leaves m en  in a d ilem m a. On o ne  hand, m en 

a re  co n sc io u s  o f  th e  “ Lad ie s  F irs t” tra d it io n , b u t on  th e  o the r, th e y  d o  n o t w an t 

to  o ffe n d . O fte n , th e y  do n 't know  w h a t to  do.

The  b e s t a d v ice  is th is: if  in dou b t, m en shou ld  fo llo w  th e  ru le s  o f  “ Lad ie s  F irs t.” 

Even if  th e  w om an  co n s id e rs  th e  b eh av io r in app rop ria te , sh e  w ill s t ill re a lize  

th a t  th e  m an has g o o d  m anne rs . T h is  is p a rt icu la r ly  re le v a n t o n  th a t  f ir s t  da te  

w e  w e re  ta lk ing  ab o u t. If th e  m an has in v ite d  th e  w om an  ou t, th e n  he  shou ld  

pay th e  check . A ctua lly , it's th e  in v ita t io n  to  d in n e r  it s e lf  th a t  is im p o r ta n t  here, 

n o t  th e  a m o u n t o f  m oney  spen t. In genera l, w om en  app re c ia te  a p icn ic  o r  a 

h o m e -m ad e  d in n e r  ju s t  as m uch  as an  e xpen s ive  meal.

So  th e  a n sw e r t o  o u r  o r ig in a l q u e s tio n  is: yes. “ Lad ie s  F irs t” is still re le van t 

today, b u t n o t in  th e  sam e  w ay as it  w as in th e  past. M o s t  w o m en  a p p re c ia te  a 

k ind  ges tu re  m ade  by a m an, b u t he  shou ld  neve r a c co m p an y  it w ith  th e  w o rd s  

“L a d ie s  F irs t” -  it  sp o ils  th e  e f fe c t  com p le te ly !
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5 LISTENINGb R e a d  th e  a r t ic le  a g a in  and  c h o o se  the  

r ig h t  an sw e r.

1 A c c o rd in g  to  the a r t ic le .. .

a the idea o f  “ L ad ie s  f ir s t ” s ta rted  in  the 

M id d le  Ages.

b the idea o f  “ L ad ie s  f ir s t ” is  a new  idea, 

(c) it ’s no t k n o w n  w hen  the idea o f  

“ L ad ie s  f ir s t ” started.

2 In the p a s t...

a m en  d id  n 't k n o w  how  to  behave 

tow ard  w om en.

b “ Lad ie s  f ir s t ” w as very  po lite , 

c it  d id n ’t m a tte r i f  m en  b roke  the ru les.

3 N o w a d a y s ,m en ...

a aren 't su re  how  to  behave 

tow ard  w om en, 

b  behave in  the sam e way 

tow ard  w om en, 

c have new  ru le s  to  fo llow .

4  A c c o rd in g  to  the  a rt ic le , m en  sh o u ld ... 

a no t th in k  about w ha t w om en  w ant, 

b fo llo w  the  ru le s  o f  “ L ad ie s  f ir s t .”

c  no t fo llo w  the ru le s  o f  “ L ad ie s  f irs t.”

5 A c c o rd in g  to  the  a rt ic le , w o m e n ... 

a a lw ays w an t expens ive  th ings, 

b  d o n ’t lik e  it  w hen  m en  cook.

c lik e  a m ea l at hom e o r in  a restaurant.

c L o o k  a t th e  h ig h l ig h te d  w o rd s  and  

p h ra se s . W h a t  d o  y o u  t h in k  th ey  m ean ?  

U s e  y o u r  d ic t io n a r y  to  lo o k  u p  th e ir  

m e a n in g  and  p ro n u n c ia t io n .

d F in d  th e  h ig h l ig h te d  w o rd s  o r  p h ra se s  

in  th e  te x t to  m a tch  th e  d e f in it io n s .

1 n o t r ig h t  fo r  a  p a r t ic u la r  s itu a t io n

inappropriate______________________

2 an  a c t io n  th a t show s o th e r peop le  how  

you  feel

3 un de rstand  the va lue  o f  so m e th in g

4  an  idea

5 upset som ebody

6 th ou gh t they  w ere  b e tte r th an

a L is te n  to  a  r a d io  p ro g ra m  a b o u t g o o d  m a n n e rs  in  

d if fe re n t  c o u n t r ie s .  W h a t  k in d  o f  a d v ic e  d o  th e  f o u r  p e o p le  a sk  

a b o u t?  C h e c k  ( / )  th e  c o r r e c t  a n sw e rs . T h e re  is  o n e  p ie ce  o f  a d v ice  

y o u  d o  n o t n eed  to  use.

1 A d v ic e  a bou t h o w  to  behave in  b u s in e ss  s itu a tio n s .

2 A d v ic e  a bou t b o d y  language.

3 A d v ic e  abou t m ee tin g  new  peop le.

4  A d v ic e  abou t fo rm in g  a lin e .

5 A d v ic e  abou t v is it in g  som eone 's  house.

b L is te n  ag a in  an d  c h o o se  th e  r ig h t  a n sw e rs .

1 A c c o rd in g  to  the expe rt, in  T h a ila n d  you  shou ld  no t g ive  a “w a i” to . .. 

a  peop le  w h o  are o lde r th an  y o u .

b  anyone.

©  peop le  w ho  are younge r th an  you.

2 W h e n  is  it  p o lite  to  say th a n k  you  in  B ra z il?  

a w hen  a fr ie nd  o ffe rs you  a d r in k

b w hen  a s tranger opens a d oo r 

c  b o th  a and b  are co rre c t

3 W h ic h  gesture, o ften  m ade b y  p o lic e  o ff ice rs , is  an  in su lt  in  G reece? 

a “C o m e  here.”

b “ S top .” 

c  “G o  away.”

4  A  fo re ig n  pe rson  in  K o re a . .. 

a m u st no t bow  to  anyone, 

b m ust b o w  to  everyone.

c c a n  bow  to  show  po liteness.

5 A c c o rd in g  to  the expe rt, i f  a  K o re a n  pe rson  is  happy, they  b o w  ve ry ... 

a qu ick ly .

b  slow ly, 

c  deeply.

c L is te n  ag a in  w it h  th e  a u d io s c r ip t  o n  p. 71.

USEFUL WORDS AND PHRASES
L e a rn  th ese w ords and p hrases.

e tique tte  /'etakot/

m anne rs  /'masnarz/

ho st I hostess /hou st/ /'houstas/

behave /b i'h e iv /

deserve  /dr'zarv/

d is tu rb  /d i'starb/

in a p p ro p r ia te  / in a 'p roop rio t/

in s u lt in g  /in 'sA ltiq /

a lle rg ic  to  /a 'b rd 3rk ta/

sh o u ld  have (w ritten ) /Jod av/

g E f r ®  O - T g  FILE 4
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It's  n o t  w h e th e r  y o u  w in  o r  lo s e  t h a t  m a t te r s ,  
b u t  w h e th e r  I w in  o r  lo se .

Sandy Lyle, Scottish golfer

5A Sports superstitions

1 G R A M M A R  past tenses

C o m p le te  th e  se n ten ce s  w it h  th e  c o r r e c t  fo rm  o f

th e  v e rb s  in  p a ren th eses . U s e  th e  s im p le  past, p a st

c o n t in u o u s , o r  p a s t p e rfe c t.

1 W e  w ere  late. W h e n  w e arrived (arrive), eve ryone  

e lse had finished  ( f in ish ) th e ir  lu n ch  and they

were sitting (sit) on  the p a t io  h a v in g  co ffee .

2 T h e y ______________ (drive) to  the  a irp o r t  w hen  they

su d d e n ly ______________ (rem em ber) th a t they

____________________ (not tu rn  o ff)  the lig h ts .

3 T h e  g a m e ____________________ (a lready / start) w hen

w e ______________ (tu rn  on) the T V . T h e  R ed  S o x ___________

(lose) and  th e y ______________ (p lay) v e ry  badly.

4  I ____________________ (not re cog n ize ) m a n y  peop le

at m y  o ld  sch oo l re u n io n  because everyone 

______________ (change) a lo t  in  tw e n ty  years.

5 M y  s is te r______________ (w ait) to  go ou t fo r  d in n e r

yeste rday  w h e n  he r b o y f r ie n d ______________ (ca ll) he r to

say th a t h e ______________ (not can) com e  because h is  ca r

_______________(b reak  dow n).

6 R ea l M a d r id ______________ (beat) B a rce lona  yesterday.

B a rc e lo n a ______________ (w in) 1 -0  in  the f ir s t  ha lf, but

M a d r id ______________ (score) tw o  goa ls in  the second ha lf.

7 H e ______________ (run ) to  the  s ta t io n , b u t the n in e

o 'c lo c k  t r a in ____________________ (a lready  / leave).

T h e  s ta t io n  w as em p ty  excep t fo r  tw o  peop le  w ho  

_______________(w ait) fo r  the n e x t tra in .

8 I t______________(start) ra in in g  w hen I ______________ (walk)

to  w o rk . I ______________ (call) a ca r  se rv ice  because

I _____________ (not w ear) a coa t and I ______________

(not have) an  u m b re lla .

2  P R O N U N C IA T IO N  /or/, /or/

a  (Ci r c l e ) th e  w o rd  w it h  a  d if fe re n t  so u n d .

1
2

3
4  X w

horse bird horse bird

four f irs t course court
shorts hurt floor serve
warm up sports score sh irt

(work outD world w orst worse

L is te n  and  ch e ck . T h e n  l is t e n  a g a in  and  

re p e a t th e  w o rd s .

3  READING
a R e a d  th e  a r t ic le  o n  p. 31 on ce . C o m p le te  the  

sen ten ces.

1 T h e  b oy  w as p la y in g ______________________________ .

2 H e  cheated b y  t a k in g ______________________________.

b  R e a d  th e  a r t ic le  a g a in . M a r k  th e  sen ten ce s  T  (true) 

o r  F  (fa lse).

1 A c c o rd in g  to  the  a rt ic le , peop le  u su a lly  le a rn

n o t to  cheat w hen  they  a re  you ng  ch ild re n . _F_
2 B la n k  t ile s  can  be used w hen  p laye rs  d o n ’t

have the  r ig h t  le tter. __

3 T h e  b oy  w as one  o f  the best p laye rs  in  the 

tou rn am en t.

4  T h e  p re v io u s  day, the  boy had beaten

A r t h u r  M o o re . __

5 M o o re  caugh t the  b o y  w h ile  he w as m a k in g

a w o rd . __

6 H e  saw  the  b oy  take a b la n k  t ile  o u t o f

h is  pocke t. __

7 T h e  b oy  answ ered  the  to u rn am e n t d ire c to r ’s

qu e s tio n s  t ru th fu lly .  __

8 H e  w asn 't a llow ed  to  con tinue  p lay ing . __

c  L o o k  a t th e  h ig h lig h te d  w o rd s  and  p h ra se s . W h a t  

d o  y o u  t h in k  th e y  m e an ?  U s e  y o u r  d ic t io n a r y  to  

lo o k  u p  th e ir  m e a n in g  and  p ro n u n c ia t io n .

d  C o m p le te  the  sen ten ce s  w it h  one  o f  th e  h ig h lig h te d  

w o rd s  o r  p h ra ses .

1 Jam es discretely b ou gh t the  p resen t w hen  h is  

w ife  w a sn ’ t lo o k in g .

2 S a m ____________________ te ll in g  lie s  abou t he r

co lleagues.

3 T h e  a th le te  w a s ____________________ a fte r he m ade

th ree  fa lse  starts.

4  M y  co m p u te r is  b ro ken , so  I ’m  go in g  to  

 it  w ith  a new  one.

5 She b e ca m e ____________________ w hen  she found

the  t ra in  t icke ts  in  h is  p o c k e t .

6 H e  c o u ld n 't____________________ the m an  o f

ly in g  because there  w as n o  p ro o f  he had done 

a n y th in g  bad.

7 Jack bea t h i s ____________________ 6 -1 ,  6 - 3 .

8 T h e y ____________________ to  s te a lin g  a fte r they  lo s t

th e ir  jobs.



It ’s norm al fo r young children to  cheat when they're 

playing board games. As they grow older, they realize tha t 

the fun is actually in taking part in the game, not necessarily 

in w inning it. By the tim e they reach the ir teens, they have 

usually learned not to  cheat. Sadly, this was not the case 

fo r a player in a national board game championship held 

annually in the US. The player wanted to  win so much tha t 

he resorted to  cheating.

The board game was Scrabble. This is a word game tha t 

was created in 1938 by an American arch itect named Alfred 
Mosher Butts. In the game, players have to  make words 

from  individual le tte rs on small squares called "tiles / 1 and 

then put the words on a board. Two o f the most useful tiles 

in the game are the blanks, which are tiles w ithou t any 

le tte rs on them. A blank isn’t  w o rth  any points, but a player 

can use i t  to  replace any le tte r o f the alphabet.

The cheater in this particular tournam ent was a 15-year-old 

boy from  Orlando, Florida. He had surprised organizers in 
the  early stages o f the  com petition by beating some o f the 

best players, despite the fac t th a t he had never played in

competitions before. This made some o f the other players 

suspicious, including the man who caught him, 43-year-old 

A rthu r Moore. Moore had already played the boy the day 

before, and Moore had won the game, although the boy had 

had both o f the blank tiles. In Scrabble, before a new game 

starts, the  players put the  tiles from  the previous game 

back in to a small bag. This time, Moore had a good look at 

the  tiles on the table before he and his opponent put them 

in the bag to  s ta rt the game. He was not surprised to  see 

th a t the tw o  blanks were toge the r on the table in fro n t o f 

the  boy. As the tw o  players were putting  the tiles in to the 

bag, Moore discretely watched the boy’s le ft  hand. He saw 
the boy pick up the tw o  blanks, and put his hand under 

the table. This was the signal fo r  Moore to  call one o f the 

organizers and accuse the boy o f cheating.

When the boy was taken away fo r questioning, he 

adm itted to  taking the tw o  blanks during the game and 

hiding them  under the table. As a result o f his cheating, the 

tournam ent d irector disqualified him and banned him from  

playing in the com petition again.
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4 VOCABULARY sports 5 LISTENING
a  R e a d  th e  d e f in it io n s  an d  w r it e  th e  w o rd s .

1 an area o f  w a te r th a t sw im m e rs  use 

swimming pool
2 the  p e rso n  w h o  co n tro ls  a  so cce r gam e

r___________________

3 an  area  w here  s k iin g  is  done

s_______________

4  to  h it  s o m e th in g  w ith  y o u r  fo o t

k________________
5 som ebody  w h o  is  ve ry  e n th u s ia s t ic  

abou t spo rts

f ___________________

6  an  area w here  g o lf  is  p layed

c___________________

7 exe rc ise  to  becom e h ea lth y  and s tron g

g----------------------------- in s ---------------------------

8 an  a rea  o f  g ro u n d  w here  peop le  

p lay  socce r

f ___________________

9 a p e rso n  w h o  t ra in s  peop le  to  com pete  in  

c e r ta in  sp o rts

c___________________

10 a large stru ctu re , u sua lly  w ith  no roof, 

where people can sit and watch sports 

st___________________

b  C o m p le te  th e  se n ten ce s  w it h  th e  s im p le  

p a s t o f  th e  v e rb s  in  th e  bo x .

bea t g e t injured lose play- score 
th row  t ie  tra in  warm  up win

1 T h e  U S  played R u s s ia  la s t n ig h t  fo r

the  ch a m p ion sh ip .

2 T h e  te a m ______________ ha rd  eve ry  day

be fo re  the  to u rn am en t.

3 T h e  C a n a d  ia n  r u n n e r ______________ the

race. H e  go t the  go ld  m eda l.

4  T h e  p la y e rs_____________________________

by  jo g g in g  and d o in g  easy exe rc ises just 

be fo re  the  gam e started .

5 Jo e ______________ the sco re  w h e n  he h it  a

hom e run !

6 I d id n ’t p lay  w e ll in  the s e m if in a l round .

I _________ J_____2 -6 ,  1 -6 .

7 M a r c ______________ the  b a ll to  h is

b ro th e r, b u t h is  b ro th e r  d ro p p e d  it.

8 B r a z i l______________ Sw eden . T h e y  had a

m u ch  be tte r team .

9  T h e  A rg e n t in ia n  s t r ik e r ______________

fo u r  goa ls  in  the la s t game.

10 O u r  best p layer__________________________

in  the second h a l f  and w as taken  o f f  the 

f ie ld  to  see the  team 's doctor.

a C ff iE fil& fli L is te n  to  a  r a d io  p ro g ra m  ab o u t a  s p o r t s  s ca n d a l.

W h ic h  c o u n t r y  w o n  th e  c o m p e t it io n  in  th e  end?

b L is te n  a g a in  a n d  m a rk  th e  se n ten ce s  T  (true) o r  F  (fa lse).

1 T h e  scand a l happened  d u r in g  the te n n is  to u rn am e n t o f

the  2012  O ly m p ic s . _F

2 S o u th  K o re a  and Ind ia  w ere  in vo lved  in  the scanda l. __

3 It happened  d u r in g  the  f ir s t  stage. __

4  O n e  w ay they  cheated w as b y  h it t in g  the  sh u tt le co ck

in to  the net. __

5 T h e  sam e th in g  happened  in  an o th e r m a tch . __

6 T h e  team s cheated because  they  had been o ffe red  m oney. __

7 T h e  c ro w d  d id n ’ t en jo y  the  m atches. __

8 Sou th  K o re a  w o n  the s ilv e r  m eda l. __

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 72 .

USEFUL WORDS AND PHRASES
L e a rn  th ese w ords and phrases.

fate /feit/ 

r itu a ls  / 'r it ju a lz /  

su p e rs t it io n  /supar's tijn / 

bounce  /bauns/ 

cheat /tjit/  

re vea l / r i 'v i l/  

sw eat /swst/

a lu c k y  c h a rm  /ə 'U k i  t ja rm /

re su lt in  /ri'ZA lt in /

tie  y o u r  shoe laces / ta i y a r 'fu le is iz/
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4 READINGb C o m p le te  th e  te x t  w it h  th e  s im p le  p a s t o f  the  

v e rb s  in  th e  bo x .

be toge ther become friends break up 
ge t along ge t to  know ge t in touch ge t married 
go ou t toge the r have (sth) in common 
lose touch meet- propose

A n n a  1 met L u k e  w h e n  she  s ta rte d  w ork .

T h e y 2____________ each  o th e r  q u ic k ly  because

th e y  sat n e x t  to each  o th e r  in  th e  o ffice . T h e y

soon  3____________ a n d  th e y  d is co ve re d  th a t

t h e y 4____________ a lo t _____________ because

th e y  w e re  b o th  sp o rts  fans. T h e y 5____________

a few  t im e s  a fte r  w o rk  a n d  th e y  f e l l in  love.

T h e y 6____________ fo r  a  year, b u t th e y  a rgued

a lo t, a n d  in  the  end  t h e y 7____________ . A f te r

that, A n n a  got a  new  job  in  a d iffe re n t tow n  and

so th e y 8____________ . T en  y ea rs  la te r, th ey

9____________ a g a in  on  Facebook . T h e y  w ere

b o th  s t i l l  s in g le  and  M a rk  h a d  ch an g ed  jobs, 

too. T h e y  d e c id e d  to t r y  aga in , a n d  th is  t im e

th e y  10___________ b e tte r th a n  be fo re , m aybe

because  th e y  w e re n 't w o rk in g  together. A f te r

s ix  m on th s, L u k e  11____________ a n d  A n n a

accepted. T h e y  12____________ la s t sp r in g .

A  lo t o f th e ir  o ld  co lleagues from  w o rk  cam e 

to  the w edd ing !

a  R e a d  th e  a r t ic le  on ce . H o w  m a n y  f r ie n d s  d o e s  th e  average 

A m e r ic a n  have?

Your
friends in 
numbers

H
ow many  fr ie n d s  does the  average p e rso n  have?
A  resea rche r a t C o rn e ll U n iv e rs ity  re cen tly  d id  a study  

to  le a rn  the  n u m b e r o f  fr ie n d s  a ty p ic a l A m e r ic a n  has. 

H e  in te rv ie w e d  m ore  th a n  2 ,0 0 0  ad u lts  aged 18 an d  over in  

h is  study. H e  asked  them  to  l is t  the  nam es o f  the  peop le  they 

had  d iscu ssed  se r io u s  m a tte rs  w ith  in  the  la s t s ix  m on th s. 

A b o u t  4 8 %  o f  the  peop le  ta k in g  p a r t  gave the  resea rche r one 

nam e , 18%  gave h im  tw o , a n d  ab o u t 29%  gave h im  m ore  

th a n  tw o .

These  resu lts c o n tra s t d ra m a t ic a l ly  w ith  the new s pub lished  by 

the so c ia l n e tw o rk in g  site Facebook recently. T h e y  sa id  th a t the 

average user on  the site has 130  friends. T h e  C o rn e ll U n ive rs ity  

study  fo u n d  the average num ber o f  fr iends to  be a lo t low e r -  

2 .03  to  be exact. T h e  researcher fro m  C o rn e ll has e xp la in ed  tha t 

the d iffe rence  lies in  the d e f in it io n  o f  the w o rd  friend. A  fr iend  

on  Facebook  m ay be a person w h o  the user has m et by chance  

o r  som eone th a t they w i l l  never m eet in  rea l life . H ow ever, 

the fr iend s in  the researcher’s s tudy  are c lose  friends, w ho  

pa rt ic ip an ts  feel com fo rtab le  d iscuss ing  th e ir p rob lem s w ith .

In a s im ila r  s tudy  conducted  2 5  yea rs ago , p a rt ic ip a n ts  had 

a h ig he r nu m be r o f  c lo se  fr iends. T h en , the average num ber 

w as th ree . D esp ite  the  lo w e r num ber, the researcher does 

no t be lieve th a t peop le  a re  g e tt in g  m o re  is o la te d . Instead he 

th in k s  it ’s a  s ign  tha t they  are b e com in g  be tte r a t ch o o s in g  

w h o  they can  tru s t w ith  th e ir  secrets.

T h is  is suppo rted  by the nu m be r o f  peop le  in  the s tudy  w h o  

c o u ld  no t th in k  o f  any  nam es o f  c lo se  fr iend s they w o u ld  

d iscu ss th e ir  p e rsona l p rob lem s w ith . T h e  percentage o f  these 

p a rt ic ip a n ts  is the  sam e th is  t im e  as it w as 25  years ago. In 

bo th  stud ies, ju st over 4%  o f  the p a rt ic ip a n ts  gave researchers 

no  nam es. A p p a re n t ly , the peop le  w h o  fa ll in to  th is  ca tego ry  

are m o re  l ik e ly  to  be m en, o r  peop le  w ith  less education .

In genera l, the  researcher fro m  C o rn e ll regards these f in d in g s  

as pos itive . In h is  o p in io n , they  suggest th a t, a t least in  the case 

o f  A m e r ic a n s , peop le  a re  n o t b e com in g  less soc iab le .
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b R e a d  th e  a r t ic le  a g a in  an d  ch o o se  th e  best an sw er.

1 M o s t  peop le  in  the C o rn e ll U n iv e rs ity  study  had 

spoken  about som e th in g  im p o rta n t w ith . ..

(a) one  pe rson , 

b  tw o  peop le, 

c m o re  th an  tw o  peop le.

2 T h e  new s pu b lish ed  b y  F aceb ook  is  d iffe re n t 

f ro m  the  re su lts  in  the  C o r n e l l  s tudy  b e cau se ... 

a the  peop le  a re  d if fe re n t ages.

b  the  s tud ie s  are f ro m  d if fe re n t years, 

c  the  re la t io n sh ip s  a ren ’t the  same.

3 A c c o rd in g  to  a p re v iou s  study, peop le  had 

 c lo se  fr ie n d s  in  the past.

a m ore

b  the  sam e n u m b e r o f  

c  few er

4  T h e  nu m be r o f  peop le  w ith  no  c lo se  fr iend s

i s ______________ it  w as in  the  past.

a h ig he r than  

b  the same as 

c  lo w e r th an

5 T h e  resu lts  o f  the C o rn e ll s tudy  show  tha t

A m e r ic a n s  today a re ______________ they

used to  be.

a m ore  soc iab le  th an  

b  as soc iab le  as 

c  less soc iab le  than

c  L o o k  a t th e  h ig h l ig h te d  w o rd s  and  p h ra se s . 

W h a t  d o  y o u  t h in k  th ey  m e an ?  U s e  y o u r  

d ic t io n a r y  to  lo o k  u p  th e ir  m e a n in g  and  

p ro n u n c ia t io n .

d C o m p le te  th e  se n ten ce s  w it h  o n e  o f  the  

h ig h l ig h te d  w o rd s  o r  p h ra ses .

1 I fo u n d  an  o ld  p a in t in g  by chance w h ile  

I w as c le a n in g  the  a ttic .

2 I w o u ld n ’t _________________m y  son  w ith  m y

phone . H e ’d  p ro b ab ly  b reak  it.

3 H o w  m uch  m oney  d o e s _________________

__________________________________ e a rn  p e r year?

4  T h e y  ta lked  a b o u t________________________

_________________f ir s t , and  th en  m oved  o n  to  the

less im p o rta n t  th ing s .

5 T h e  r ic h e r  p a rts  o f  t o w n ________________________

_________________w ith  the  p o o re r  o u ts k ir ts .

6  S om e  teenagers a r e _________________

__________________________________ because they

spend so  m u ch  t im e  o n  th e ir  com pu te rs.

5  L IS T E N IN G

a  Y o u  a re  g o in g  to  h e a r a  r a d io  p ro g ra m  a b o u t

re se a rch  o n  lo ve  and  a t t ra c t io n . N u m b e r  th e  to p ic s  in  the  

o rd e r  y o u  h e a r th em .

a H o w  to  use y o u r  eyes at a  f ir s t  m eeting . __

b B o d y  language  a t a  f ir s t  m ee ting . __

c  H o w  to  use y o u r  vo ice  at a f ir s t  m eeting . J _  

d H o w  m u ch  to  sm ile  at a  f ir s t  m eeting . __

b L is te n  a g a in  an d  m a rk  th e  sen ten ce s  T  (true) o r  F  (fa lse).

1 It's v e ry  im p o rta n t to  say the r ig h t  th in g  the  f ir s t  t im e

you  ta lk  to  som eone  you  lik e . _F_
2 A  pe rson 's  b o d y  language  can  m ake  th em  m ore

a ttra c t ive . __

3 L o o k in g  in to  som eone ’s eyes can  m ake  them  feel

m o re  a ttra c ted  to  you . __

4  T h e re  w ere  tw o  w ed d in g s  a fte r an  e xp e r im e n t in

N e w  Y o rk . __

5 S ta n d in g  up  stra igh t is  a good  w ay to  keep som eone ’s 

a ttention .

6 A  p e rso n  w i l l  c o p y  y o u r b o d y  language  i f  they  th in k

you  are  in te re s t ing . __

7 It is  im p o s s ib le  to  k n o w  i f  som eone  is  s m il in g  w hen

you 're  ta lk in g  to  th em  on  the phone. __

8 O fte n  w h e n  one  pe rson  sm ile s , o th e r peop le  sm ile  too . __

c L is te n  a g a in  w it h  th e  a u d io s c r ip t  o n  p. 72 .

USEFUL WORDS AND PHRASES
L e a rn  th ese  w ords and p hrases.

ca n d le  / 'k tend l/ 

co m m u te r /ka 'm yutor/ 

cu te  /kyu t/  

l ik e ly  /T a ik li/

ra ise  the  b a r r ie r  /re iz  ðə  'bteriar/

add ic ted  to  (sth) /a'drktad ta/

n ig h t sh if ts  / 'n a it Jifts/

tu rn  ou t (to be) /ta rn  'ao t/

exchange  a few  w o rd s  / ik s 't je in d 3 ə fy u  w ardz/

f in d  the  cou rage  (to do  sth) /farnd ðə 'k a n d 3/

& M l FILE 5
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Practical English

1 PERMISSION AND REQUESTS
a C o m p le te  th e  re que s ts  w it h  th e  c o r r e c t  fo rm  o f  

th e  v e rb s  in  th e  bo x .

d o  join pass meet take visit

b M a tc h  th e  requests f ro m  a w ith  th e  re spon se s  a - f. 

a O f  cou rse  no t. Take  a seat, 

b Su re . H e re  it  is.

c Yes, o f  cou rse . W h a t  t im e ’s y o u r  tra in ?  

d ]t dep end s w h a t i t is! 

e N o t  at a ll.  W h e n  d o  you  land? 

f  Su re . W h ic h  day  w o u ld  be best?

2 SOCIAL ENGLISH
C o m p le te  th e  d ia lo g u e .

Jay Dan! It’s great t o 1 see you.
Dan You too, Jay. I t ’s been years.
Jay H ow 2 c____________ you’re so late?
Dan My flig h t was delayed, and then I had to  w ait 

forever fo r a taxi.

Jay Well, you're here now. Do you want something 
to  eat?

Dan N o 3 w_____________ , man! I want to  go out
and see the city!

Jay Don’t  you want to  unpack firs t?

Dan No, I can do th a t later. But I’ll take a shower, 
if  you d o n 't4 m____________ .

Jay Sure. Go ahead.

Dan This is great. You and me ge tting  ready to 
go out.

Jay Yeah. It’s jus t like the o ld 5 d____________ .

Dan OK, I’m ready. Let’s go. We have a lo t to 
61____________ about.

Old friends

T he US is huge, so  f ly in g  is  th e  q u ic k e s t  w a y  to  ge t a ro u n d  

th e  c o u n t r y  I t c a n  b e  e x p e n s iv e  th o u g h , so  h e re  a re  som e  

o th e r  w a y s  o f  g e tt in g  a ro u n d .

I f  y o u  a re n 't i n  a  h u r ry , th e  b e s t a lte rn a t iv e  is  to  go b y  car. Y o u  

h a ve  to  b e  a t le a s t 25 y e a rs  o ld  to  re n t a  c a r  in  th e  States, an d  
y o u  n e e d  a  v a l id  d r iv e r 's  l ic e n s e  a n d  a  m a jo r  c re d it  c a rd  to  d o  so. 

T h e re  a re  a  lo t  o f  re n ta l c a r  co m pan ie s , a n d  th e ir  p r ic e s  v a r y  a 

lo t. C o m p a re  co m p a n ie s  b e fo re  y o u  d e c id e  w h ic h  one  to  use, a n d  
re m e m b e r  it  c a n  b e  ch e a p e r to  b o o k  fo r  a  w e e k  th a n  fo r  a  day.

I f  y o u  p re fe r  to  b e  d r iv e n  r a th e r  th a n  d r iv in g  y o u r s e l f  th e  

n e x t  b e s t w a y  to  t ra v e l is  b y  bu s. G re y h o u n d  is  th e  m a jo r  lo n g ­

d is ta n c e  b u s  com pany , a n d  it  h a s  ro u te s  th ro u g h  th e  U S  a n d  
C a n a d a . T ic k e ts  a re  m u c h  c h e a p e r  i f  y o u  b u y  th e m  se v e n  d a y s  

in  a d van ce , a n d  th e re  a re  o fte n  o th e r  o ffe rs . I f  y o u 're  t ra v e lin g  

w it h  a  f r ie n d , y o u r  c o m p a n io n  ge ts  50% o f f  i f  y o u  b u y  the  

t ic k e ts  th re e  d a y s  b e fo re  y o u  tra ve l, a n d  c h i ld r e n  b e tw e e n  th e  

ages o f  tw o  a n d  e le v e n  g e t a  40% d is co u n t.

A n  a lte rn a t iv e  to  u s in g  th e  b u s  is  to  ta k e  th e  t r a in .  A m t r a k  

is  th e  A m e r ic a n  r a i l  co m pany , a n d  it  h a s  lo n g -d is ta n c e  l in e s  

c o n n e c t in g  a l l  o f  th e  b ig g e s t c it ie s . It a lso  r u n s  b u se s  f ro m  

m a jo r  s ta t io n s  to  s m a lle r  to w n s  a n d  n a t io n a l p a rk s . F a re s  v a r y  
d e p e n d in g  o n  th e  t y p e  o f  t r a in  a n d  th e  seat, b u t  y o u  n e e d  to  

re s e rv e  a t le a s t th re e  d a y s  a h e a d  to  g e t a  d is c o u n t . S tu d e n ts  

w it h  a n  in te r n a t io n a l s tu d e n t c a rd  ge t 15% o f f  th e  r e g u la r  fa re . 

B r in g  y o u r  o w n  fo o d  b e ca u se  th e  d in in g  c a r  is  e x p e n s iv e .

a R e a d  th e  te x t a n d  a n sw e r  th e  q u e s t io n s .

1 W h a t  d o  you  need to  re n t a ca r  in  the  U S ?

You need a valid driver’s license and a major credit card.______

2 W h a t  is  the  d iffe re n ce  be tw een  a l l  the  ca r  re n ta l com pan ie s?

3 W h e re  does the  G re y h o u n d  bus co m pan y  operate?

4  H o w  can  you  save m oney  i f  you 're  t ra v e lin g  a lone  b y  bus?

5 H o w  m u ch  do  studen ts pay o n  A m t r a k  tra in s?

6 W h a t  sh ou ld  lo n g -d is ta n ce  r a i l  passengers ta ke  w ith  them ?

b U n d e r l in e  f iv e  w o rd s  o r  p h ra se s  y o u  d o n ’t k n o w . U s e  y o u r  

d ic t io n a r y  to  lo o k  u p  th e ir  m e a n in g  a n d  p ro n u n c ia t io n .

3 READING it *  I

1 C o u ld  you  do m e a b ig  favor?

2 D o  you  m in d  i f  I _________________you?

3 W o u ld  you  m in d ________________ m e at

the  a irp o r t?

4  Is it  O K  i f  w e _________________m y  paren ts

th is  w eekend?

5 C a n  y o u ________________ the  sa lt?

6 D o  you  th in k  you  c o u ld ________________

m e to  the  t ra in  s ta tion?



Listening

1 A)))
H ost W elcom e back to  the show'. Today, 

we’ve been d iscu ss in g  Teresa G o ld 's  
a rt ic le  The Truth About Healthy Eating. 
A n d  now  it's t im e  fo r  you, the listeners, 
to  te ll us w hat you  th in k . T he  lines 
are open, so  a ll you have to  do is ca ll 
1 -800-555 -5792  and ta lk  to one o f  ou r 
operators. T ha t's  1 -800-555-5792.
A n d  it  lo o ks  lik e  we have o u r f ir s t  
ca lle r. K e v in  from  M ia m i,  te ll us w hat 
you  th in k  about the artic le .

Kevin W ell, l 'd  lik e  to  say that I don 't 
agree w ith  the a rt ic le  at a ll. I don 't 
eat m any fru its  o r  vegetables, and I'm  
pe rfe c tly  healthy. I haven't ca lled  in  sick 
to  w o rk  fo r  years - 1 can 't rem em ber the 
last tim e  I had to stay in  bed. T h is  five - 
a-day th in g  is  garbage, isn ’t it?

H ost U m  ... th ank  you, K e v in . 1 th in k  
we have another ca lle r on lin e  two.
K a te  fro m  C h icago , are you there?

K ate Yes, I am. W e ll, I'm  su re  the w rite r  
know s w hat she's ta lk in g  about, bu t it 
isn 't that easy. I mean, i t ’s hard enough 
to  get k id s  to  eat vegetables at the best 
o f  tim es, bu t w ith  a l l these burger 
and p iz za  places around, it's a lm ost 
im possib le . O nce  they get the taste fo r 
ju n k  food , you can forget the five-a-day, 
tha t’s fo r  sure!

H ost T hanks , Ka te . A n d  w ho 's ou r 
next ca lle r?

Derek U m , m y name's D e rek  and I'm  
fro m  W ash ing ton , D .C .

H ost A n d  w hat do you th in k , Derek?
Derek W e ll, I'd lik e  to  say that 1 th in k  

that the a rt ic le  is  righ t. I mean, the 
w rite r  ta lks  about eating  a lo t o f  fru its  
and vegetables, w h ich  is  som eth ing  that 
we've always done in  m y fam ily . M y  
m om 's a great cook. She always uses 
com p lete ly  n a tu ra l ingred ien ts in  her 
cook ing , and we're a lm ost never s ic k ....

Host T h a n k  you, Derek. L e t ’s go back to 
line tw o again, where we have Rosie  from  
Boston. Rosie, what's your op in ion?

Rosie W ell, the w rite r seems to  th in k  that 
A L L  fru its  and vegetables are good fo r 
you, and I don ’t th in k  that's true. I mean, 
what about potatoes? They con ta in  a lot 
o f  carbohydrates, w h ich  can make you 
gain weight ify o u  aren't care fu l -  it ’s 
even worse i f  you fry  them. A n d  then 
some fru its, lik e  melon fo r example, have

a lo t o f  sugar. Personally, I th in k  you 
shou ld  eat a litt le  o f  everyth ing and not 
too  m uch o f  one thing.

H ost Thanks , Rosie. A n d  that's a ll we 
have tim e  fo r today. W e 'll be speak ing to 
the w rite r  o f  the artic le  after the break.

1 B)))
Terry I ’m  exhausted!
Jane M e  too. I haven't stopped a l l day.
Terry N e ith e r have I.
Jane O h , w e ll. I guess i t ' l l  get easier 

when the k id s  g row  up.
Terry D o  you th in k  so?
Jane O f  course. W h en  they ’re older, 

th ey 'll be m ore independent. W e 
w on 't have to do eve ry th ing  fo r  them  
anym ore.

Terry A n d  how  long  w il l  that take? Five, 
s ix  years? O r  m aybe never!

Jane Lo o k , w ha t’s the prob lem , Terry?
Terry N o th in g . It's just that we never 

have tim e  fo r each o the r these days. 
W e're  a lways w ith  the kids!

Jane Bu t that's w hat happens w hen you 
have k ids. I t ' l l get better!

Terry I don 't k n o w ... M y  parents were 
ta lk in g  about us go ing to  live  w ith  
them. D o  you th in k  it  w ou ld  be easier 
fo r us i f  we lived  w ith  my parents?

Jane W e ll, I guess it'd  have its 
advantages.

Terry Yeah, I m ean fo r one th in g  there'd 
a lways be som eone to  take care o f  
the k ids.

Jane T h a t sounds good.
Terry A n d  we cou ld  go out in  the 

even ing w ith ou t the k ids. Just 
im ag ine  that!

Jane H m rn . T h a t doesn 't rea lly  m atter 
to  me.

Terry A n d  there w ou ld  be m ore people 
to  share the housew ork, too. It w ou ldn ’t 
a lways be the same person w ho  does 
the shopp ing , c leans the house, and 
cooks the meals.

Jane Yes, but there w ou ld  be m ore 
people in  the house, so there w ou ld  
be m ore w'ork to do. S hopp ing  and 
cook in g  fo r s ix  isn ’t the same as do ing  
it  fo r  four.

Terry I guess so.
Jane A n d  another disadvantage is that 

we w ou ldn 't have any privacy.
Terry True.

Jane A n d  you know  w hat you r parents 
are like . T hey  le t the k id s  do eve ry th ing  
they w ant to do.

Terry H m rn . I guess you don ’t w ant to 
m ove in  w ith  m y parents, then.

Jane N o t really, no. W o u ld  you like  to 
move in  w ith  m ine?

Terry N o , d e fin ite ly  n o t ... A ctua lly , 
th ing s aren 't so bad r ig h t now.

Jane I agree.
Terry A n d  the k id s  w il l  be o lde r soon.
Jane Yes, they w il l.
Terry Tha t's  settled then. W e're 

stay ing  here.
Jane Fine.

2 A)))
Speaker 1 : C a n  I live  on  m y sa lary? 

W e ll, I don 't rea lly  have many 
prob lem s, because I’m  s t i l l  l iv in g  w ith  
m y m om  and dad. D o n 't  get me w rong,
I give m y m om  some m oney fo r rent, 
but it ’s d e fin ite ly  m uch cheaper than 
liv in g  on  you r ow n. I a c tua lly  have 
a pretty  good sa la ry  -  I'm  a graph ic 
designer. I don 't rea lly  spend m uch - 1 
buy som e new c lo thes every now  and 
then, and I have to  put gas in  m y car, o f  
course, bu t apart from  that, it 's  rea lly  
just go ing  out on  the weekends. M o s t  o f  
m y m oney goes in to  a savings account 
so that I can buy m y o w n  house one day.

Speaker 2 : I f in d  it rea lly  hard  to live 
on m y in com e because I o n ly  have a 
part-tim e job. B e ing  on m y ow n  w ith  
m y daughter m eans that m y m om  has 
to  take care o f  he r when I'm at w ork . A t  
least I don 't have to  pay fo r  ch ildcare! 
T he  house we live  in  is  rented, so that's 
where m ost o f  the m oney goes. I don 't 
th in k  I’ll ever be able to  a ffo rd  ou r ow n  
place because the bank  w on 't give me 
a mortgage. A p a r t  fro m  the rent, my 
m oney goes to food  and c lo thes fo r  my 
daughter. S t i l l,  I shou ldn ’t com p la in . I 
have an  am az ing  daughter, and that's 
a ll that rea lly  matters.

Speaker 3: I th in k  I'm  rea lly  lucky.
I ’m  pretty  hea lthy fo r my age, l  have 
enough m oney to  live  on, and I have my 
ch ild re n  and g randch ild ren ! W h e n  I 
say I have enough money, I don 't go on 
any fancy vacations o r  any th ing  like  
that. But I 'm  com fortab le . I’ve pa id  the 
m ortgage, so th a t ’s one less expense,
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and l  don 't have any loans to  pay either.
M y  one lit t le  lu xu ry  is  go ing out fo r
lu n ch  a few  tim es a week w ith  some
friends. I guess tha t’s where m ost o f  my
m oney goes -  on food!

S p e a k e r  4 : C a n  we live on  ou r salaries?
W e ll, I'm  not so sure, actually! M y
husband is a teacher, so he doesn't earn
that much -  de fin ite ly  not enough to
raise tw o ch ild ren! T ha t means I have
to work, too  - 1 have a fu ll-t im e  job at
the lo ca l superm arket. A n d  really, that's
ou r biggest problem , because we need
someone to  take care o f  the ch ildren.
O u r  babysitter costs a fortune -w e  spend
m ore on  ch ild  care than we do on  our
mortgage! Then  there's food and new
clothes fo r  the ch ild ren , too. Honestly , it
isn 't cheap having k ids these days!

2 B)))
H ost A n d  now  to  end the show  w ith  an

in sp ira t io n a l story, we have John to  te ll
us about an in c red ib le  trip .

John Yes, th ank  you, N o ra . H ave  you
ever thought about tra ve lin g  around
the w o rld  and try in g  to  help people as
you  go? W e ll that's w hat an  A m e r ican
fa the r and h is  tw o  adopted sons are
cu rren tly  do ing. j.D . L e w is  is a single
parent and a fo rm e r actor. H e ’s taken
h is  sons, Jackson, age 14 and Buck,
age 9, out o f  schoo l fo r a year to  make
the tr ip  w ith  h im . A n d  th e ir p lan is to
help people a long  the way by do ing
vo lunteer ch a r ity  w ork.

H ost T h a t sounds w onderfu l, bu t it
m ust be an expensive tr ip . H o w  m uch
w il l  it  a ll cost?

John It's go ing  to  cost them  $3 0 0 ,0 0 0
do lla rs  in  total.

H ost Tha t's  a lo t o f  money. H o w  d id
they a ffo rd  it?

John W e ll, J.D  L e w is  d id n 't  have a ll the
money, so  he set up an  o rgan iza tion
ca lled Twelve in  Twelve to  help raise
money, and w ith  the help o f  in d iv idu a ls
and som e com pan ies, they managed to
raise the money.

H ost Twelve in  Twelve -  that's an
unusua l name. W h y  d id  he ca ll it  that?

John F o r a very good reason. N o t
on ly  is  th e ir  t r ip  go ing  to last twelve
m onths, bu t th e ir  p lan  is  to  v is it  twelve
coun tries. T h is  m onth , they're in
A u s tra lia , where they're w o rk in g  w ith
the m ost im p o rtan t e thn ic  group in
the reg ion  -  the A bo r ig in e s . J .D  and
h is  fa m ily  are he lp ing  to  get m edical
supp lies to  these people, w ho  o ften live
a long  way fro m  the m ajo r c ities.

H ost A n d  is  that the f ir s t  place they've
v isited?

John Oh, no. So  fa r they ’ve v is ited
seven coun tries . T h e ir  f ir s t  stop was
Russ ia , where they took  care o f  babies
in  an orphanage in  the c ity  o f  Tom sk.
F rom  there, they traveled to  C h in a ,
where they w orked  w ith  ch ild re n  w ith
physica l d isa b ilit ie s  in  Be ijing . Then ,
they flew  to  T h a ila n d  where they
helped take care o f  the an im a ls at the
E lephan t N a tu re  Park.

H ost W h a t a varie ty  o f  places. W here
d id  they go next?

John T h e ir  next stop was India, where
they worked w ith  ch ild ren  in  the poorest
d is tr ic t o f  the c ity  o f  H ub li. Then  they
left A s ia  and flew  to A fr ic a . In Rwanda,
they taught E ng lish  to  ch ild ren  w ho had
lost the ir parents in  the c iv il war. From
there, they went to  Zanz iba r, an island
o f f  the coast o f  Tanzan ia .

H ost T h a t sounds very exotic! W h a t d id
they do there?

John T hey  helped fa m ilie s  prepare an
a rt fa ir, where they cou ld  se ll th ing s
that they had made. N ext, they went to
Kenya, where they w ro te  and acted in  a
play w ith  ch ild re n  w ho have H IV .

H ost Wow', I bet that was very
rew ard ing. D id  they go anyw here else
in  A fr ic a ?

John No, that was the end o f  A fr ic a .
F rom  Kenya, they f lew  to  A ustra lia ,
w h ich  is  w'here they are r ig h t now.

H ost A l l  that sounds am azing , but the ir
t r ip  isn ’t over, is  it?

John No, J.D. and h is  fam ily  s t il l have
fou r places to  go: An ta rc tica , Paraguay,
Peru, and H a it i. N o t  on ly  are they try ing
to do th ings to  help other people, but
they are hop ing  to  learn a lo t o f  new
th ings themselves. A n d  J.D. L ew is  hopes
that the Twelve in  Twelve o rgan iza tion
w il l  encourage o the r fam ilie s to do what
he has done w ith  h is  sons.

H ost W e ll, good lu ck  to  J.D . L e w is  and
h is  fa m ily  on  the rest o f  th e ir  incred ib le
tr ip . A n d  th a t ’s a ll we have tim e  fo r
ton ight, jo in  us again tom orrow ' when
w e’l l  be b r in g in g  you  m ore rea l-life
stories.

3 A)))
S p e a k e r  1: O n e  m o rn in g  la st w in te r, I

was d r iv in g  to  w o rk  late when m y ce ll
phone rang. I knew  it  was m y boss,
so I answered it. Sudden ly, the van
in  fro n t o f  me stopped because there
wras som eone cro ss ing  the road. I was
ta lk in g  to  m y boss, so  I reacted too  late,
and m y ca r w ent in to  the back o f  the

van. L u ck ily , I was d r iv in g  rea lly  s low ly
at the tim e, so  I d id n 't  do m uch damage
to the van, but the fro n t o f  m y ca r was
a real mess. S ince  then, I never use my
phone when I'm  d riv ing .

S p e a k e r  2: I was d r iv in g  to  C o lo rado
one sum m er to v is it  m y parents, w ho
live  in  Denver. It’s a long  tr ip , so I
had taken m y M P 3  player w ith  me to
connect to  the car rad io . S u rp ris in g ly ,
there w asn 't m uch  tra ff ic  on  the
freeway, so I a rr ived  in  D enve r pretty
qu ick ly . How ever, I w as hav ing  such a
good tim e  lis te n in g  to  m y m usic, that I
com plete ly  m issed  the ex its fo r  Denver.
I d id n 't  rea lize  u n t il I had gone another
20 m iles, so I had to tu rn  around  and
d rive  a ll the way back again! It just goes
to show  w hat can happen when you
aren 't concentra ting .

S p e a k e r  3 : W e were on  vacation last
year, w hen we had a lit t le  accident.
W e were go ing  som ewhere we'd never
been before, so we were fo llo w in g  the
in s tru c t ion s  on my G P S . W e heard
on the rad io  that there'd been a b ig
accident on one o f  the roads \ve needed
to trave l on, so I started  ad justing  my
G P S  to  f in d  a d iffe ren t road to take. I
took  m y eyes o f f  the road and suddenly
we came to a sharp tu rn  in  the road. I
saw the tu rn  too  late, so I w ent stra ight
ahead and drove in to  the m idd le  o f  a
fie ld . W e were rea lly  lucky, though,
because no one was hurt.

S p e a k e r  4 : I don 't u sua lly  get up early
enough to  put m y m akeup on, so I
u sua lly  put it  on  in  m y car. W e ll, I used
to put it on in  the ca r -  now  I w a it u n til
I get to  m y o ffice . T h a t ’s because I had
k in d  o f  a shock the o the r week, w hen 1
a lm ost d id n ’t stop at a crossw a lk . I was
lo o k in g  in  the m ir ro r  instead o f  at the
road, so I d idn 't see th is  lit t le  boy  run
out— to te ll you  the tru th , I h adn 't even
seen tha t there was a c ro ssw a lk  there. I
just had tim e  to  step on the brakes and I
m issed the lit t le  boy by about an in ch . I
was rea lly  shocked a fte rw ard , though.

S p e a k e r  5 : I was d r iv in g  in to  tow n  to
meet m y g ir lfr ie n d  fo r  d in ne r when
she sent me a text message. I decided
to read it, in  case it  was im portan t.
A nyw ay, the message sa id  that m y
g ir lfr ie n d  was a lready at the restaurant,
and I w anted he r to  know  that I was
go ing  to  be a lit t le  late, so when I
stopped at a red ligh t, 1 started to  w rite
a reply. But I d id n 't  notice  when the
tra ff ic  lig h t tu rned green, and the car
beh ind  crashed in to  the back o f  me.
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T he  d r iv e r o f  the car sa id  he though t I 
w'as go ing  to  s ta rt d r iv in g , so he m oved 
fo rw a rd  and h it  me. O f  course  I d idn 't 
te ll h im  I was texting.

3  B)»
H ost T rad it io n a lly  in  the U S , w om en 

have cooked m ore than  men, but 
it  looks as though th ings m igh t be 
chang ing . A c co rd in g  to  a recent survey 
by a frozen foods company, a lm ost h a lf  
o f  a ll m en in  th is  coun try  now  prepare 
the fam ily  meals. A n d  they aren't just 
do ing  it  because they have to  -  it ’s 
because they enjoy it. T he  survey 
show ed that 44  percent o f  m en w ho 
were questioned do  a ll o f  the cook ing , 
and su rp r is in g ly , 15 percent o f  w om en 
questioned said that they d idn 't know  
how to  cook. So  it  seems as i f  m en are 
m ov ing  in to  the k itchen , and maybe 
w om en are m ov ing  out. Is th is  good 
news? W h a t do you th in k ?  C a l l  us 
at 1 -800 -555 -3364  and te ll us you r 
o p in io n . I 'l l g ive you  tha t num ber 
a g a in - th a t 's  1-800-555-3364.

A n d  here's ou r f ir s t  ca lle r, N ic k  from  
San  D e igo , C a lifo rn ia . N ic k , w hat do 
you  th in k  about th is  new  trend?

N ic k  I'm  p re tty  excited to  see m ore 
m en in  the k itchen . In fact, I’m  one o f  
them! I lo s t m y job a few  m onths ago, 
and now  I do a ll the cook in g  at home.
I m ake a d iffe ren t d ish  every day, and 
som etim es I m eet up w ith  m y friends 
to  exchange recipes. M y  g ir lfr ie n d  
says she rea lly  lik e s  m y food , and 
she even th in k s  that I shou ld  tra in  to 
be a p ro fess iona l c h e f  I’m  seriously  
th in k in g  about do in g  that.

H ost W ell, good lu ck  to  you, N ick . 
W h o 's  o u r  next ca lle r? A h , yes ... It’s 
Eve fro m  Seattle, W ash ing ton . D o  you 
cook, Eve?

E v e  N o , I don 't. B u t m y husband does. 
H e 's a m uch better cook  than I am , so 
we decided from  the b eg inn ing  tha t he 
w'ould do a ll the cook ing . A n d  he makes 
some great m eals -  m ostly  cu rr ie s . But 
there ’s one problem .

H ost W h a t ’s that, Eve?
E v e  H e  m akes a te rrib le  m ess in  the 

k itchen , and I have to  clean up after 
h im . I don ’t know' w ha t’s worse, 
actua lly , coo k in g  m yse lf o r  c lean ing  the 
k itchen!

H ost O h , com e on E v e - i t  can ’t be that 
bad! N o w  I th in k  we have som eone on 
lin e  2. Yes, i t ’s F ran k  fro m  H artfo rd . 
W h a t do you th in k  about m en tak ing  
over the k itchen , F rank?

Frank W e ll, I’m  not su rp rised , to  be 
honest w ith  you. It seems to  me that 
g ir ls  are getting la z ie r  and la z ie r  these 
days -  i t ’s on ly  the o lde r m om s and 
grandm others w ho  know  how  to  cook.
I mean, how  can a w om an  get m arried  
i f  she can ’t cook?! I th in k  it ’s a disgrace!

H ost T h a n k  you, F rank . So, n o t a l l o f  
o u r  lis teners th in k  i t ’s a good th ing. 
H o w  about ou r next ca lle r, M a rt in a , 
c a llin g  from  Sou th  F lo r id a ?  Is it  good 
news o r bad news fo r  you, M a rt in a ?

M artina G o o d  news. D e fin ite ly . In 
m y house, 1 do a ll the cook ing . M y  
boy fr iend  doesn’t cook  at a ll -  he can ’t 
even fry  an egg! I mean, we bo th  w ork  
fu ll tim e, so w hy can ’t we share the 
cook ing? I’m  rea lly  fed up w ith  it, I 
rea lly  am. B u t I’m  rea lly  happy fo r  a ll 
those w om en out there w ho have found 
a real man. I know' how  you feel when 
you have to  do eve ry th ing  y o u rse lf

H ost L e t ’s hope M a r t in a ’s boy friend  
is lis ten ing , so that he know s how  she 
feels. W e ’l l  take som e m ore ca lls  after 
the break.

4  A)))
Speaker 1: I su ffe r from  asthm a and 

I u sua lly  ca rry  an  in h a le r  around 
w ith  me just in  case I get an attack. 
Anyw ay, I w as on  a w o rk  t r ip  - 1  was 
in  P a r is  - 1 had fo rgo tten  m y inha ler, 
and I w'as hav ing  p rob lem s breath ing. 
So  I w en t to  a pharm acy and asked fo r 
“un  asp ira teur,” w h ich  I though t was 
the F rench  w ord  fo r  inha le r. I rea lized  
it w asn 't w hen the g ir ls  beh ind  the 
coun ter looked very confused. It tu rned 
out that I had asked fo r a vacuum  
cleaner, “asp ira teur,” instead o f  an 
inha le r, “ inha la teu r.”

Speaker 2 : I was in  Istanbu l w ith  a 
T u rk ish  fr iend  o f  m ine , and we decided 
that we w anted to  buy som e bread. I 
wanted to  try  out the T u rk ish  I knew, 
so I said that I w ou ld  ask fo r  it. S o  we 
found th is  t in y  lit t le  store and we went 
in . I said to  the sa lesperson in  my best 
voice “ taze e rkek” w h ich  I thought 
m eant “fresh  bread.” U n fo rtuna te ly ,
1 got the w ord  fo r bread “ekm ek” 
con fused  w ith  the w ord  fo r  m an 
“erkek,” so  w hat I had ac tua lly  asked 
fo r was “a fresh  young  m an.” L u ck ily , 
m y fr ie nd  came to  m y rescue and asked 
fo r the bread co rrectly , but I fe lt a lit t le  
em barrassed!

Speaker 3 : I w as 14, and I w as on 
an exchange v is it  w ith  my schoo l in  
M ad r id . It was the f ir s t  n ight, and 1 was

at hom e w ith  m y Span ish  host fam ily , 
the G a rc ias , hav ing  d inner. We'd 
fin ish ed  the m a in  course and it  was 
tim e  fo r dessert, so the w ife , M a r ia , 
asked me i f  I'd lik e  some fru it . I saw' 
some bananas in  the f ru it  bow l, so I 
asked fo r  a “p latdn,” at w h ich  po in t the 
w ho le fa m ily  looked at me strangely. 
They  then exp la ined  to me that I ’d 
ac tua lly  asked fo r a large plate. “ P la ton ” 
m eans “ large p late” whereas “banana” 
is  “p latano.”

Speaker 4 : 1 was in  R io  D e  Janeiro in  
B ra z il w ith  m y husband, and it was a 
very hot day, so we decided to  take a 
break from  o u r sightseeing. W e found 
a street vendor se llin g  co ld  d r in k s  
and snacks near the beach. I was so 
hot and tire d  that I q u ick ly  ordered 
w hat I thought was ice cream . 1 said 
“um a cosqu inha  p o r favor.” A s  soon 
as I ’d f in ish ed  speak ing , the street 
vendor bu rst out laugh ing . H e  qu ick ly  
apo log ized  and exp la ined  in  E ng lish  
that I ’d asked h im  fo r  a tick le  and 
not ice cream . T ic k le  in  Portuguese 
is  “co squ inha” and ice cream  is 
“casqu inha.”

Speaker 5 : I ’m  an A m e r ican  liv in g  in  
K o rea . U sua lly , I can com m unica te  
p re tty  w e ll in  K o rean . I speak Korean  
w ith  m y w ife  every day, and 1 have a 
tu to r tha t I meet w ith  every week to 
p ractice  m y conversation sk ills . So, 
one day I w ent to  the store to  buy a few 
th ings. 1 u sua lly  take m y young  son 
w ith  me, but he w asn 't w ith  me th is  
p a rt icu la r  day. W h en  the sa lesperson 
asked me about m y son, m y answer 
confused her because 1 acc identa lly  
said “eh-jeh uhb-suh-yo,” w h ich  m eans 
“ lie 's  dead.” W h a t I m eant to  say was 
“Y u h -g i uhb -suh -yo” w h ich  means 
“he’s not here.”

4B )|
H ost H e llo  and w elcom e to The 

Traveler’s Guide. N ow , la st week we 
asked o u r lis teners w ho  are go ing  to 
trave l abroad to  send us th e ir questions 
about good m anners in  o the r coun tries, 
and we’ve in v ited  ou r resident expert 
R u th  D em psey to  the show  to  answer 
them . W e lcom e to  the program , Ru th .

Ruth T h a n k  you.
Host So  the f ir s t  question, R u th . T h is  

com es fro m  K a ty  in  Denver, w ho  is 
go ing  to  trave l around T h a ila n d  next 
sum m er. K a ty  w ants to  know  w hat she 
shou ld  do when she f ir s t  meets people 
in  Tha iland .
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Ruth W e ll, K a ty , m ost o f  the tim e, a 
s im p le  handshake w i l l  be fine. B u t i f  
som eone gives you  a “ w a i”, that is a 
sm a ll bow  w ith  the hands held together 
close to  the body, you  m ust do the 
same. But, i f  the person is  o f  low er 
so c ia l status than  you, so i f  they are 
younger than you, o r they are a waiter, 
fo r  exam ple, you  shou ldn ’t re tu rn  
the “w a i.”

Host V e ry  use fu l advice, R u th . T he  next 
question  is  fro m  M a rk  in  D a lla s , who 
is  go ing to  B ra z i l w ith  h is  g ir lfr ie nd , 
to  meet her fam ily  fo r the firs t time.
H e  asks: “ Is there an y th in g  I shou ld  o r 
shou ldn 't do?”

Ruth L ik e  A m erican s, B ra z ilia n s  
are very w arm , friend ly , and open. 
How ever, there are a few  d iffe rences 
to  rem em ber. A lw ays  say th ank  you 
w hen som eone opens a doo r fo r  you, 
o ffe rs you  som eth ing  to  eat o r d r in k , 
o r even w hen you r g ir lfr ie n d 's  m other 
d ea rs  the plates from  the table. It's 
very im p o rta n t to  be po lite . A lso , 
don ’t speak w hen you  have food  in  
you r m outh. B ra z ilia n s  f in d  th is  
in c red ib ly  rude.

Host T h a t sounds lik e  good advice fo r 
you, M a rk . O K ,  ou r next question is 
fro m  Julie in  O k lahom a  C ity . She ’s 
go ing  to G reece  on vacation, but 
doesn 't speak the language. She asks: 
“S in ce  I don ’t speak any G reek , I ’l l  be 
com m un ica ting  m ostly  w ith  m y hands. 
A re  there any gestures I shou ldn ’t use?'

Ruth Abso lu te ly , Ju lie. The  m ost 
im p o rtan t one to  rem em ber is  the 
“ thum bs up,” w h ich  in  the U S  m eans 
“good” o r “ O K .” But it  is  very in su lt in g  
to  a G re e k  person. A n o th e r one is  the 
U S  hand gesture fo r  “stop,” where you 
show  som eone you r hand w ith  you r 
finge rs s tra igh t together, lik e  a po lice  
o ffice r. B u t aga in  th is  is an in su lt in  
G reece.

Host G o o d  luck, Ju lie. A n d  we have 
tim e  fo r  one m ore, and th is  question is 
fro m  Kend ra  in  C h icago . She's go ing  to 
Sou th  K o re a  fo r  w ork, and she w ou ld  
lik e  som e tip s  on business behav io r 
over there.

Ruth T he  m ost im p o rtan t th ing  to 
rem em ber is  that Sou th  K o re an s  lik e  
to  bow  a lo t. A s  a fore igner, you  w on 't 
be expected to, bu t it is  a good way o f  
show ing  respect, and the deeper you 
bow , the happ ie r you are.

Host Very  in teresting . R u th  Dem psey, 
thank  you fo r jo in in g  us.

Ruth M y  pleasure.
Host A n d  w e 'll be r ig h t back a fte r a 

cheek o f  the headlines.

5 A)))
Host W elcom e back to  the show. W e ’ve 

been ta lk in g  about fam ous sports 
cheaters on today's program , and now 
we’re go ing  to  hear about another 
scandal. T he  sp o rt was badm in ton , 
and the venue was the 2012 O lym p ic  
G am es in  London . Tom  is  here to  te ll us 
about it. H i,  Tom .

Tom H e llo , everybody.
Host So  w ho was invo lved  in  the 

scandal, Tom ?
Tom W ell, the scandal in vo lved  fou r 

o f  the team s in  the w om en ’s doubles 
com petition . In tota l, e ight p layers were 
d isq u a lif ie d  fo r  cheating: tw o  pa irs 
fro m  South  Korea , a p a ir from  C h in a , 
and a p a ir fro m  Indonesia.

Host A n d  w hat exactly happened?
Tom W ell, bas ica lly  the teams played 

bad ly  on pu rpose  to  m ake sure they lost 
th e ir  matches.

Host W h y  w ou ld  they do that?
Tom W e ll, to  exp la in  that I’ l l  very 

qu ick ly  te ll you about how  the 
com petition  w orks. T he  matches are 
d iv id ed  in to  d iffe ren t stages. Team s 
play against o ther teams in  th e ir  group 
in  the f ir s t  stage, and i f  they w in , they 
play in  the next stage. So  som etim es, a 
team m igh t get a good opponent very 
early  in  the com petition , w h ich  m eans it 
m igh t not get th rough to  the next stage.

Host G o t  it. S o  when d id  the cheating 
happen?

Tom W ell, the p rob lem  started on 
the last day o f  the f ir s t  stage. In the 
m o rn in g , the f ir s t  C h in e se  team  won 
its m atch, f in is h in g  second in  its group. 
T he  second C h ine se  team was go ing to 
play against a South  K o rean  team that 
even ing, and w h ichever team w on that 
m atch w ou ld  m ost lik e ly  play against 
the f ir s t  C h ine se  team in  the next stage.

Host W h y  w'as th is  a prob lem ?
Tom N e ith e r team w anted to  play 

aga inst the f ir s t  C h in e se  team because 
the Sou th  K o rean  team  was sure it 
w ou ld  lose, and the second C h ine se  
team  d id n ’t w ant to  play aga inst a team  
from  the same coun try  yet, because 
that w ou ld  m ean that on ly  one C h ine se  
team was le ft to  t ry  to  w in  a m edal. So 
bo th  team s tried  to  lose aga inst each 
o the r instead.

Host H o w  d id  they do that?

Tom W e ll, bo th  the Sou th  K o reans 
and the second C h in e se  team  started 
m iss in g  shots. W h en  they served, they 
e ither h it the shu ttlecock  in to  the net o r  
they h it  it  so hard  that it  w ent outside 
the lin e s  on  the court. In the end, they 
looked  lik e  am ateurs, w hen in  fact, they 
were som e o f  the best p layers in  the 
w orld .

Host So  w'ho lost the match?
Tom T he  second C h ine se  team. South  

K o re a  beat them  in  bo th  sets.
Host W h a t about the o the r tw o  teams?
Tom W e ll, they tr ied  to  do exactly the 

same th in g  in  the next match.
Host W h ic h  teams were these again?
Tom Indonesia  and another South 

K o rean  pair.
Host So  in  bo th  matches, the teams 

tr ied  to lose instead o f  try in g  to  w in  so 
they ’d have a better chance o f  w in n in g  
a medal. Is tha t righ t?

Tom Yes. T h a t ’s exactly  w hat happened. 
A n d  it was rea lly  obv ious, too  -  a ll the 
spectators started boo ing , it  w as so 
bad. A fte r  the second m atch, there was 
an in vestiga tion  and a ll e ight p layers 
were d isqua lif ied .

Host A n d  w hat about the com petition? 
D id  it  stop there?

Tom No, it  con tinued w ithou t the 
d isqu a lif ie d  players.

Host A n d  w ho  w on  the go ld  m edal in  
the end?

Tom T he  f ir s t  C h ine se  team . They  
beat the Japanese team in  bo th  sets. 
A c tu a lly , it  was a very good match!

Host Tom , thanks fo r jo in in g  us.
Tom M y  pleasure.

5  B)))
Host H e llo , and w elcom e to  the show. 

Now , a lo t o f  research has been done 
recently  about love, w ha t causes it, and 
w hat we do to  a ttract someone. M a ry  
is  in  the stud io  w ith  us today, and she ’s 
go ing  to  exp la in  the resu lts o f  som e o f  
these stud ies to  us. M a ry , w elcom e to 
the show.

Mary H e llo .
Host L e t ’s s ta rt w ith  how  to  meet new 

people. Som e people lik e  to  s ta rt a 
conversation w ith  a person they lik e  
by say ing  som eth ing  funny. B u t how  
usefu l is  th is?

Mary N o t very use fu l at a ll I’m  afra id , 
Jeremy. Research show s that on ly  7% 
o f  a ttra c t ion  has an y th in g  to  do w ith  
w hat you  say. I t ’s the tone and the speed 
o f  y ou r voice that m ake a d ifference. 
T h is  m akes up 38% o f  the a ttraction .
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Bu t the m ost im p o rtan t th in g  o f  a ll is 
body  language. T h is  con tribu tes to  a 
massive 55% o f  the attraction .

Host So  w hat can we do to  im p rove  our 
body language?

Mary W e ll, it  seems that the best w'ay 
to  m ake the person you ’re ta lk in g  to 
fee l attracted to  you is  to lo o k  in to  the ir 
eves. A n  A m e r ican  psycho log ist d id 
an expe rim en t about th is  in  N ew  York . 
H e  got com plete strangers to  stare 
in to  each o the r's eyes fo r tw o  m inu tes 
w ithou t ta lk ing . A fte rw 'ard , m any o f  
the coup les sa id  that they had strong 
fee lings o f  a ttra c t ion  to  each other, and 
one o f  the coup les even got m arried !

Host R ea lly?  T hen  sta r ing  m ust be the 
th in g  to  do! Is there any m ore advice on 
body language?

Mary W e ll, i t ’s im p o rtan t to  have a 
re laxed body pos ition . You  need to 
show  the o the r person that you 're 
com fo rtab le  be ing  w ith  them . A lso , 
try  no t to  be fa r away fro m  them.
O f  course, there is a com fortab le  
d istance, bu t try  lean ing  a lit t le  c loser 
to  them  than usual, it w i l l  show  you 're 
interested, and ho ld  th e ir  a ttention  
better. D o n ’t forget to  w atch th e ir  body 
language, too. I f  they p o s it io n  th e ir 
body  in  a s im ila r  way to  you, it  means 
they f in d  you in teresting , too. T h is  is 
ca lled  m irro r in g .

Host Is there an y th in g  that seems 
to  w o rk  w e ll w hen you 're ta lk in g  to 
som eone you 're attracted to?

Mary N o t su rp ris ing ly , it  seems that 
y o u 'll have a better chance i f  you  sm ile . 
A nyone  w ho 's ever spoken to  som eone 
on the phone w i l l  te ll you  tha t it 's  easy 
to  te ll when the o the r person is  sm ilin g , 
because you can hear it in  th e ir  voice. 
W hen  ta lk in g  to a po ten tia l partner, 
a sm ile  w il l  no t o n ly  a ffect y ou r tone 
o f  voice, keep ing it  lig h t and fun , but 
it  w i l l  a lso  show  the o the r person that 
you are happy to  be w ith  them. A n d  
don 't forget that a sm ile  is  extrem ely 
contag ious, and before long  the o ther 
person w i l l  be sm ilin g  back at you. T h is  
w i l l  m ake them  feel happier, a  fee ling  
that they w il l  qu ick ly  connect w ith  you.

Host H o w  in teresting , and very true! 
U n fo rtuna te ly , th a t ’s a l l we have tim e  
fo r now, M a ry , but th ank  you so m uch 
fo r jo in in g  us.

Mary Y ou ’re welcom e.
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Collection, (11) Universal/Studio Canal/WorkingTitle/The Kobal 
Collection/Sparham, Laurie, (12) Morgan Creek lnlernational/1'he 
Kobal Collection/Farmer, J ;pg .l60(l| PBWPIX/Alamy, (2) Fancy 
Collection/SuperStock. (3) Jenna Woodward Photography/Getty 
Images, (4) Ocean/Corbis, (5) D. Hurst/Alamy, (6) Somos/Superstock, 
(7) altrendo iniages/Getty Images, (8) Philipp Nemenz/Getty Images. 
(9) OUP/Masterfile, (10) W in Initiative/Getty Images, ( I t .  18) OUP/ 
BananaStock, (12) Karen Spencer/Alamy. (13) Silas Manhood/Alamy, 
(14) Lusoimages-Abstract/Alamy, (15) William Radcliffe/Science 
Faction/Corbis, (16) PhotoAlto/Alaniy, (17) Aflo Foto Agency/Alamy, 
(19) Kris Timkcn/Gcity Images, (20) Juan Silva/Getty linages; pg.161 
(UK) keith morris/Alamy. (US) Will & Deni Mclntyre/Corbis; pg.162 
(modem) Fotosearch/Getty Images, (rustic) Southern Stock/Getty 
Images; pg.163 (crowd) Tomas Abad/Alamy, (beach) John Short/ 
Design Pics/Corbis.
Commissioned photography ty: Gareth Boden pp.26,27.30 (two dads 
in park). 38 (mobile phone) 68.75 (Macbook pro. Tiffany heart 
necklace). Ryder Haske: pp.12,13,32,33,52,53,72,73,92,93. MM 
studios pp.96 (Beatles album, Penguin books), p. 152 (meat, fish and 
vegetable groups).
Pronunciation chart artwork by. Ellis Nadler 
Ulustrationsby: Peter Bull: pp.20-21,25.116; Mark Duffin: 81; Alex 
Green/Folio Art: p t  00- 101; Olivier Lalyk/Good Illustration Ltd: 
pp.34.35,90,138.162; Lyndon Hayes/Dutch Uncle: pp. 16,19.30.59. 
76-77.80; Astushi Hara/Dutch Uncle: pp.49,79,120,133,134,135, 
137,138,142,143,144,145,148,149,150,151,156.158,161.164; 
Sophie Joyce: p.47; Jonathan Krause: p.64; Tim Man s: pp.50-51, 
88-89; Joe McLaren: pp.4-5,41; Man Smith: pp. 30/31.
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